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Kissada Kamyoung
Abstract

Over the last decade, the observational documentary has developed in striking directions
within Thai cinema, particularly through the works of Uruphong Raksasad, whose films
ethnographically depict the aesthetics and ontology of rural life. This article examines the
observational documentary through Sompot Chidgasornpongse’s Railway Sleepers
(2016), exploring how the film ethnographically portrays the everyday life of Thai train
travel. By attending to the animate and inanimate actions of train journeys, the film
creates a visceral experience of Thai modernity from below, as audiences are drawn into
intimate proximity with passengers across space and time.
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Introduction

Railway Sleepers is an observational documentary that investigates the connection between
Thai people and the railway through the rhythms of everyday life. Premiering at Busan International
Film Festival in 2016, it subsequently screened at Berlinale, True/False, Sheffield Doc/Fest, and
Melbourne. Sompot’s filmmaking was shaped by his work as assistant director to Apichatpong
Weerasethakul and his studies at CalArts under James Benning. Inspired by train journeys in
California, Sompot turned his gaze homeward, regarding trains as “mobile replicas of life itself"—a
space where strangers converge, where personal trajectories intersect, and where national history is
inscribed.



Trains have always been my favourite form of transportation. To me, it is a
mobile replica of life itself. It brings strangers together. We cross paths as we
move ahead in similar directions but with different destinations. The train is
also embedded with a history that reflects the development of my country.

The origin of Railway Sleepers lies in Sompot’s master’s thesis, in which he sought to apply
cinematic techniques inspired by both Apichatpong Weerasethakul and James Benning to capture the
everyday experience of being Thai. With this determination, Railway Sleepers not only expands the
scope of documentary filmmaking in Thai cinema but also introduces a subtle rupture in the
international form of observational documentary, particularly by incorporating elements of magical
realism through the hybridisation of fiction and non-fiction. This challenges conventional notions of
realism and the ontological sense of being in the other modern space and time. The sensory and
visceral experiences produced by the film are therefore significant and demand critical analysis.
Accordingly, this paper examines how Sompot adapts the international form of observational
documentary to create new sensory, visceral, and ontological encounters with Thai modernity.

Observational and Hybrid Forms

The alternative documentary or the so-called creative documentary in Thai cinema can be
considered to have two different ongoing sub-genres; 1) observational documentary and 2) hybrid
documentary. For the observational documentary, films by Uruphong Raksasad such as Agrarian
Utopia (2009) and The Song of Rice (2014) can be considered as a new frontier of observational
documentary film in Thai cinema. And for the hybrid documentary, this sub-genre film can be traced
back to Apichatpong Weerasethakul’s Mysterious Object at Noon (2000) with a recent on-going
movement by other young Thai film makers such as Vorakorn Ruetaivanichkul’'s Mother (2012),
Nontawat Numbenchapol's #BKKY (2016), Wattanapume Laisuwanchai’s Phantom of lllumination
(2017), and Puangsoi Aksornsawang’s Nakorn-Sawan (2018). However, Sompot’s Railway Sleepers
seems to be in-between of those two sub-genres since he conducted his documentary feature using an
observational form with a twist of fictional elements at the end, leading his film to also become a
hybrid documentary.

Railway Sleepers as a hybrid observational documentary is to capture the “mundane talk,
onboard walks, outward gazes, exchanged glances, sitting, and sleeping” of Thai travellers while the
mechanism of the movie camera synchronizes with the train’s rhythm. Under the experience from
the moving images, the audience would confront with the encapsulated history of Thai train with the
director’s hope that the audience would become “passengers of light.” And as we all know, the
journey of light knows no space and time. To be a passenger of light, thus, is to be in a different
dimension of space and time and to experience the other space and time. With the political turmoil of
Thailand since 2002 with two successful coup d'etat in 2006 and 2014, to become a passenger of
light seems to be significantly important, not only because to experience the other space and time,
but also to critically realise the reality of Thai modernity. Railway Sleepers uses and maximises the
cinematic technics of both observational and hybrid documentary to engage audience into experience
of the real/non-real, chronological time/imagined time, and physical space/abstract space. Under
such approach to documentary genre, Sompot expands audience’s conventional expectation of the
film genre by adding the sense of doubt to the realism of the observational documentary and creating
the sensory of realism into the hybrid documentary with intentions that these experiences to both
doubt and sensory of realism would bring different realisation and understanding of Thai modernity.



Figure 1: The opening sequence [2.23-7.00] in Railway Sleepers (2016).
Source: Courtesy of Sompot Chidgasornponse.

The first opening sequence of the film displays the scenery of Khuntan station in Lumpang
province before our eyes as if we are sitting at the very front of the locomotive. However, the train
drags us toward the opposite direction into the long tunnel, creating the unexpected sense of moving
backward before feeling disorientated by the darkness of the tunnel where, later, the audience spend
the real journey time of the actual tunnel distance of 1.3 kilometers staring at the archive photos of
the Thai train past. This 4.5 minutes sequence [2.23-7.00] ends with the train piercing out to the light
while being moving backward toward the next destination. Apart from eye adjusting from darkness
to light, audience are prepared to experience the unconventional space and time. For the dimension
of time, this long take forces the audience to spend the real time of tunnel distance while
simultaneously being penetrated with time of the past from the historical photos and time of the
future from the conversation of the following sequence. And for the dimension of space, this
sequence challenges the sense of place of the audience by positioning them to a point of moving
forward but going backward, of being static but mobile, and of being familiarly orientated but
uncannily disorientated. With these complex senses of space and time, this opening sequence
establishes a new sensory of being in the homogeneous binary juxtaposition of space and time which
can be considered as an approach to capture and understand Thai modernity and nationhood.
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Time: Multiple Temporalities

Figure 2: The other temporal characters in Railway Sleepers (2016).
Source: Courtesy of Sompot Chidgasornponse.

To be in a train journey is to be vis-a-vis with the passing of time. Following the tradition of
observational documentary, Railway Sleepers narrates through a compilation of many long take
scenes forcing the audience not only to take time to observe the action on the screen but also to
notice the passing of the real linear time of each shot and the linear film narration time of a 2-day-2-
night train journey which is roughly the actual time to travel from the north to the south of Thailand.
With the observational approach of documenting, apart from the real linear time, Railway Sleepers
also introduces other temporalities of Thai modemity to the audience. Once the movie begins, we
start to have time to meet other temporal characters, especially the pre-modern one, which play an
important role in Thai society. And as Sompot said “the film turns the train into the microcosm of life
in Thailand during this changing time,” this microcosm of various activities and scenes inside and
outside the moving vehicles takes us to explore other temporalities that we would never meet in a
train journey of the developed world. With a long take of watching monks meditating, hawkers
selling horoscope book and other stuff, passengers sleeping, water leaking down from the ceiling,

"



and a dragon fly clinging onto the window, we are forced to be at the edge of what Benedict
Anderson called the “homogeneous empty time,” a secular mode of thought and a fundamental
concept of time for nation building, because the time of this cinematic experience from the film is
never empty, but is filled with other local temporalities. The audiences are facing and being with the
real of Buddhist concept of time, animalistic time, ecological time, time of dream, capital time, and
time of the developing world.

mizywdrdghonssumeudsmnaz gossand wl g
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- Royal order of King Chulalongkorn (Rama V) -
11 April 1893

Figure 3: The royal order of King Chulalongkorn in Railway Sleepers (2016).
Source: Courtesy of Sompot Chidgasornponse.

Moreover, as mentioned before that to be in a train journey is to be vis-a-vis with time. And
apart from those local temporalities above, the time that Railway Sleepers leads audience to face
firstly is the opening speech of the Thai railway system by King Chulalongkorn in 1893 stating his
hope that this train system would forever prosper and enrich the nation with many benefits and
progress. While we read this speech, the sense of historical time works within us, subjecting us to be
part of the master narrative of what Thongchai Winichakul called the “royal-national history™ which
glorifies and narrates about the local dominant minorities. The homogeneous empty time may be a
significant entity for building western nations, but that was not the case for building nation of Siam.
According to Thongchai, the birth of Thai history occurred as a way to cope and challenge the
western threat during the high time of western colonialism in the region. However, such royal-
national history are continuously reproduced until the present, creating what Thongchai called as
“fantasy,” “narcissism,” and self-centre. Being subjected to such master narrative of historical time
seems likely to be in a “wonderland.” Thus, after reading and being subjected to the royal speech
text on the screen, the train drags us backwardly into the Khuntan tunnel, the rabbit hole of Thai
wonderland in order to experience and observe the real of this local historical time, its legacy, and its
subjects.

12



Space: Horizontal Journeys and Vertical Hierarchies

Figure 4: The vertically imagined space in term of economy in Railway Sleepers (2016).
Source: Courtesy of Sompot Chidgasornponse.

For the dimension of space, Railway Sleepers uses a static shot to explore the horizontally
physical space of the Thai train journey together with other cinematic techniques of observational
documentary similar to the works by the Sensory Ethnography Lab, Harvard University, a
documentary film movement whose aim is to promote innovative combinations of aesthetics and
ethnography. Under this framework of film making, sensory of the audience is its main objective by
bringing them to experience the closest reality of the landscape and the ongoing actions appeared on
the screen. For Railway Sleepers, sensory of the audience is created through static long take shots
with the sound of the actual environment. However, to travel in the actual Thai train is not only to be
in the horizontally physical space of its carriages, but in reality, Thai train travellers are also
subjected to the vertically imagined space as well. Due to such fact before, the film narrates through
the order of hierarchical spaces from the third class to the first class where economy of space plays
an important role. Consequently, the audiences start to distinguish the different furniture in the
carriage, the number of passenger per seat, the room temperature, the level of noise, the sense of
privacy, the living condition, and the code of conduct applied in each class and end up experiencing
the vertically imagined space in term of economy.

13
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Figure 5: The vertically imagined space in term of Thai geo-body in Railway Sleepers (2016).
Source: Courtesy of Sompot Chidgasomponse.

Moreover, apart from vertically imagined space in term of economy, Railway Sleepers also
portrays hierarchical spaces of Thongchai's concept of geo-body and its subjects. The concrete form
of Thai geo-body comes with the level and order of imagined social spaces where Bangkok elites are
the center and the rest identities are periphery. Although the narrative of the film moves horizontally
through the physical space of the train, however, the audiences simultaneously travel vertically
through the imagined space of Thai nation, observing the photos of royal family, westerners,
Buddhist monks, Muslim down south, countryside people, urban dwellers, and so on. Although they
are all on the same physical space of trains, but it seems that each one of them is subjected to
different imagined space. Railway Sleepers as an observational documentary, thus, brings the
audiences to be vis-a-vis with the hierarchical imagined spaces of Thai modermnity.

14



Hybridity and Magical Realism

Figure 6: The ghostly fictional scene in Railway Sleepers (2016).
Source: Courtesy of Sompot Chidgasornponse.

Under the real space and time of Thai modernity mentioned above, the traditional
observational documentary seems to create the audience’s sensory by bringing them to be in the real
physical space and spend the actual linear time, together with using nature light, less editing
involved, less music, true ambience sound, and so on. These cinematic techniques are for audiences
to emerge in the real through what appeared on the screen. However, the reality of space and time of
Thai modernity seems to be more complex. In order to create the real sensory of Thai context,
Railway Sleepers has to follow what the magical realist writers of Latin American did to the realism
form of fiction by bringing in the different sense of reality. Apichatpong Weerasethakul is a frontier
of Thai cinema who blending in the sense of magical realism into his works including Tropical
Malady (2004), Uncle Boonmee Who Can Recall His Past Lives (2010), and Cemetery of Splendour
(2015). And for Railway Sleepers, this 20-minute long of ghostly fictional scene moves mainly by
conversation between the director himself and a western expat who is able to speak Thai. While
spending the real actual time of the conversation as one would expect from a traditional
observational documentary, audiences start to realise that what they hear cannot take place in the
reality. With the subtle blur between fiction and non-fiction, the audience’s sensory is transcended to
a new ground. This ghostly fictional scene can be considered as the climax of the film where the
audience experience the real/non-real, chronological time/imagined time, and physical space/abstract
space all at once which creates the sensory and visceral experience of the homogeneous binary
juxtaposition of space and time in Thai modernity. This break of international cinematic form to
become a locally hybrid observational documentary is not only to experience the other space and
time, but also to critically realise the reality of Thai modernity. Interestingly, the film ends with light
shining on the train corridor and the western expat is now sleeping with light shining on him
suggesting that he may be an ordinary passenger who happens to take this journey. And under such
light at the end of this journey, we may become a passenger of light after all.
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UMAIY 1 Ho Tzu Nyen: Time & the Tiger inssen1sd1s1amssdinnsvinnudalzvesgaeondati
awadeulmsvatuyadnlus https://www.iameverything.co/contents/ho-tzu-nyen-
time-the-tiger

Inlensussens T for Tiger / T for Time / T for Transformation - JTAC special talk by Ho Tzu Nyen
https://youtu.be/bbByuhmaoPI?si=hZi ffzgD3vQEY6_

UNAIU : The Critical Dictionary of Southeast Asia: W for Weretiger https://aaa.org.hk/en/like-a-
fever/like-a-fever/the-critical-dictionary-of-southeast-asia-w-for-weretiger/type/essays

UNAIU : Ho Tzu Nyen on The Critical Dictionary of Southeast Asia https://aaa.org.hk/en/like-a-
fever/like-a-fever/ho-tzu-nyen-on-the-critical-dictionary-of-southeast-asia/type/
conversations

UnAIU Tiger Stripes: Malaysia’s censors have ‘removed the essence’ of my film, says director
https://www.theguardian.com/world/2023/nov/25/tiger-stripes-malaysias-censors-have-
removed-the-essence-of-my-film-says-director

wpasNsaluwainaIudived Amanda Nell Eu https://web.facebook.com/share/p/1Fi3ZBcf5W/
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By Kaewta “Ann” Ketbungkan

The humorous TikTok skit of Pete Panama doing a headstand in a tight metallic vest and a violet
wig became a viral hit overnight with thousands of views to promote Netflix’s first Thai soap opera,
‘Master of the House (2024)’, while any written critical piece about it was scarcely noticed.

This is just one example of the kind of trending online content that hooks people to their screens
almost 24/7, raising the question of whether criticism on cultural scenes such as films or
performances is still relevant to the audiences who now lean toward fast-paced multimedia content
over lengthy “boring” writing. New technologies and changes in the media landscape over the past
decade have undeniably affected the roles and lives of journalists and critics around the world,
forcing them to find ways to survive amidst these so-called “disruptions”.

| was among those forced to adapt. Despite a decade of agility in working across magazine,
broadcasting stations and online media outlet, | unpleasantly witnessed certain ugly truths and
ultimately sought refuge as a public relations (PR) professional, who tries to blend the journalistic
realm with marketing strategies designed for mass attention. Still, | believe in the power of critical
thinking and cherish thought-provoking works more than flash content that comes and quickly
vanishes, as they ignite meaningful conversations long after a film or performance is released.

Good criticism stems from the writer’s well-rounded knowledge and research, as well as sound
analytical skills gained through experience. A strong piece of criticism reveals not only how much
the writer knows but also who they are, through the voice of their narrative. By contrast, fast content
that allows no time to ponder or analyze makes it difficult to create anything meaningful beyond
capturing the hype of the moment. One of the major downsides for media and content creators
today, in my opinion, is the lack of qualified editors to review and refine the work, especially in the
art and culture realm.

| was fortunate to practice this process from the beginning of my journalistic career. | was trained
to come up with interesting topics to pitch to my editors, who would help shape my ideas and make
them stronger. After finishing an interview or writing a piece, my editors would thoroughly review
it again to ensure no mistakes reached the public. Working with these veteran editors broadened
my horizons, sharpened my thinking, and influenced how I later guided my own team when | became
an editor, which is to always keep in mind my responsibilities to the public and the value of impactful
content.

With the rise of the internet, the press is no longer the sole gatekeeper. The doors are now open
for everyone to access and share information around the world. Streaming apps allow us to watch
tons of movies and series at our fingertips. Also, anyone can now publish anything they want, which
is good that we are now have more freedom to express ourselves and reach a broader audience.
However, when the content is rushed out in hope of going viral, there is no time to seek other
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opinions, and no one to provide feedback on how you write or how to critique someone’s creative
work with good intention rather than pure emotion and harsh words. Without the editorial process,
both accuracy and insights may slip away.

With the decline of qualified editors and cuts in newsrooms, the space for thoughtful criticism has
noticeably shrunk, often overtaken by marketing ads or campaigns focused on capturing attention.
As a journalist, | never simply copied and pasted press releases from PR teams. Today, as a PR
professional, | do see the articles and releases | develop published as they are, which sometimes
makes me quietly question the media’s approaches.

In my current role, | aim to balance the company’s goals with the public’s need for meaningful
information, while managing my team’s expectations about today’s media landscape. Coming from
a journalistic background gives me a unique perspective on what the media wants and how to
capture their attention to cover stories without putting pressure on them. | also make sure the
materials | produce provide sufficient information for both the media and the public.

For creative work such as arthouse films, | take a rather old-fashioned approach by prioritizing
media and influencers that value in-depth quality and authentic criticism over purely reach and
likes. It may not align with the goal of going viral, but it is worth investing in those who work hard
to create impactful content and ensure the public gains meaningful insight from the work.

Amidst the age of viral content, | believe criticism remains vital, especially for the growth of
Thailand’s cultural scenes. Thoughtful criticism sparks reflection and meaningful dialogue that
viral content may not. Also, a written criticism can be archived, translated and shared with
international audiences, while other forms, such as videos and podcasts, can also contribute to the
dialogue. The more people engage with thought-provoking content, the more society develops the
ability to think critically beyond the art and culture realm.
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Natjaree C

Searching up Konjorn (1999) across several social media platforms yielded results at once bounded
and illuminating: a poster of a guest-curated program featuring the film several months ago at a
relatively new kunsthalle in town, an announcement of its screening at a bar-cum-cultural space
in Japan, a social media post of the physical arrival of the film’s poster by a well-known director
citing its ‘non-linear’ storytelling’s deep personal impact on him, an enactment of the ensemble
cast of the film by a user who — by way of inference from their caption — knew the director personally,
along with informative posts with links to longer articles by the Thai Film Archive on its 2022
remastering of the film and recollections of those who attended the screenings, have worked on,
or have been touched by the film at differing points in time. Outside the social media platforms,
several reviews — formal and informal, on recent and seemingly antiquated webpages — and some
entries on a popular film social networking platform are retrieved.

The search results felt limited because the data available aren’t large enough, perhaps, for the
algorithm to properly do its job in ‘curating’ the images surrounding the topic. The name of the
film, in Thai and transliterated in English also means two sets of results that are meant to be about
the same film. As an audience who would oftentimes surf on the slew of the internet to gauge the
mood or obtain information of just about everything from the launching of a product to social
events and cultural phenomena, the limited digital memorabilia of Konjorn feels both mysterious
and exciting.

Partly because of the absence of a larger artistic oeuvre of the director to draw upon (the film being
Attaporn Thaihirun’s first and only feature), partly because it was received with puzzlement by its
initial group of audience, looking back on the processes of forgetting — and now, remembering -
that surround the film, one can observe a kind of movement or a need towards a more reflexive
viewership for the canon of the Thai cinema, if such a category exists.

Interestingly, the context in which the film found me was that of a screening in communion with
peers who, despite varying angles and degrees of involvement in the film or the industry, were
curious about communicating something about the medium. At the same time, pulling back the
curtain on the oft-cited assumption about the limited attention span of so-called digital natives,
the one-off screening carries with it a different demand. With the physical distance separating me,
the audience, from the archive that holds the film, recall becomes necessary, standing in contrast
to the close-watching and endless replaying afforded by streaming services. The film’s placement
in the (unofficial) programming, having been sandwiched between the two films — Hong Sangsoo’s
A Tale of Cinema (2005) and Béla Tarr’s Werckmeister Harmonies (2000) means the threads that
run through the selections, such as the challenges to narrative patterns, the protagonist-driven-
mad and the walking and wandering sequences that inform the gazes of the films take center stage
in my recollections.

Whether due to its unforgettably erratic switches in point-of-views, direct and unnerving (but also
not without an ironic humour) confrontation of social issues — particularly corruption, discrimination
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and inequality, with method of storytelling that is ahead-of-its-time and its resurfacing today mostly
as part of special screenings, Konjorn’s ‘hidden’ gem status, an important heritage of Thai cinema,
is perhaps crystallized by its ability to not only induce a cinematic experience, but also to reflect
on its own medium and audienceship.

In one the opening sequences, the apparition of film stocks across the screen is overlaid with the
dancing of lights as scenes from Daeng’s past trauma plays out with dialogues that would haunt
Daeng (as well as the audience, with the use of borderline-maddening repetition) for the rest of
the film. Right off the bat, the imagery of the materiality of memories etched in the exposure to
light that underpins the medium is planted in the mind of the audience. The haphazard switches
in how faces and places are lit throughout the film — from the harsh light of day of the tropical
urban metropolis that is Bangkok, to shots of CCTV surveillance, night neon lights reminiscent of
its contemporary Hong Kong cinema, to flashes of infrared renderings of the street scene — create
rich visual textures that reflect not only the eclectic characters and moralities explored in the film,
but also the awareness of the medium’s power to manipulate lights, how things appear, shapeshift
and thus how we perceive what is in front of us. In the midst of combining stylized aesthetics with
the almost documentary-like montage of the dialogues and heightened mundane moments, the
casting of the actors themselves, being instantly-recognizable stars, somewhat reaffirm the film’s
awareness of itself.

This moment in the opening sequences also forms the basis for the connection of Daeng’s memories
to his brittle reality — the latter to which the audience bears witness as the film. The reworkings
and rearrangements of his memories onto his reality is not unlike the second half of A Tale of
Cinema where the second post-cinema reality mirrors what is shown as the film within the film,
separated only by a swing of the cinema’s doors, when the non-diegetic music becomes the rolling
credits tune heard by the character as he leaves the cinema. The featuring of the flaneurie and
wandering gazes of the characters of all three films, all made within a few years of each other,
seem to encapsulate the search of the filmmakers to examine their spaces, their ways of looking
and representing their realities through film, while decentering the conventions of Western
filmmaking.

While it rings true that today’s audience may find Konjorn’s visuals and bizarre storytelling much
less abrasive, it is no less jarring that much of the social issues explored continue to manifest in
different forms. Visually, in today’s age of proliferation of news and images, where each day seems
to render new informational units, making the return to a coherent world of any film more difficult
than ever, to today’s audience, Konjorn stands out in its acknowledgement of fragmentary realities,
the various watersheds of cinematic storytelling and the embracing of the spirit of straying. Taken
together with the other two films as a single program, the film itself and its resurfacing encourage
new ways of remembering that transgresses the bounds of regional cinema and invite the
imagination for future iterations of the medium.
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Dawut Sassanapitax

Death has always been a construct that is, to me, in close proximity to cinema. In my younger years,
cinema not only introduced me to the concept of death, but also how one deals with grief and its
lasting effect, how grief can tighten its grip on our neck, and how we are able to let it go, or might
never do so the rest of our life.

Maybe it is my love of cinema, but cinema was, and still is, instrumental for me coming to terms
with the deaths of my close ones. In this grand scheme called life, the end of it somehow rendered
senseless to me. Of course, death is logical but it did not feel so when | encountered it. Bit by bit |
was able to comprehend it emotionally, thanks to films like A Time to Live and a Time to Die (1985),
Taste of Cherry (1997), James White (2015), and Aftersun (2022)—just to name a few.

Cinema was an art form that allowed me to see and understand death, but it has started to dawn
on me that the intertwining between death and cinema might go deeper than it seemed. Apart
from being a theme of the story, perhaps death also connects to cinema in a more structural or
ontological way—where death is woven into the film’s very own fabric. One of the compelling cases
for this is Hong Sang-soo’s Tale of Cinema (2005) where we witness a story live, die, and be born
again.

“| felt as if | was starting a new life. A gift had been given to me.” said one of the characters toward
the end of the film’s first half. Who would have thought that not long after that, the film would
proceed to restart itself and revealed that what we had watched thus far was a movie within a movie.
It turned out that the first half was a short film that was screened in a retrospective program for
an ailing director in the movie. The actual main character, Dong-soo, was the director’s filmmaker
friend from college who attended the screening.

Much like many of his other films, Hong treads around the blurred lines between fiction, reality,
movie and memory. In the second half of the film, we saw Dong-soo spending the rest of the day
as almost a repetition of the short film he watched, and somewhat reliving his own memory (as he
later revealed that the film was based from his life). From visiting actual locations in the film, to
following the actress who played the ex-girlfriend character around and spending a drunken night
together—fiction bleeds into life bleeds into fiction bleeds into life (in whichever order).

What does it mean for a story to repeat itself? Well, | would like to rephrase the question to: what
does it mean for a story to start all over again? If we continue with the metaphor, we could perhaps
say that the death of one part of the story brings about the rebirth of another—so on and so forth.
But how clean is the cut? Are stories reborn without prior knowledge of their past lives or are they
afflicted with the eternal return? The character in the film proclaimed he “felt as if (he) was starting
a new life,” but a few minutes later we saw him falling back into his preconditioned misery—crying
out for the love from his mother that was supposed to be unconditional. Afterwards, the film itself
seemed to also proclaim the same for its own new life, while similarly fated to repeat and reverberated
by the echos from its previous ones. However, this new life is never completely dictated by such a
fate.
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In Hong’s universe, stories are doomed to end and repeat, but there is something freeing about
this repetition. In repetition, something new blooms. In repetition, variations emerge and breathe
new life into the film. We might be familiar with the idea that cinema represents itself as a sort of
Memento Mori—the archival reservoir of fleeting moments, lost souls and temporal narratives that
come alive again and again, however briefly, whenever they are screened. By inherently carrying
deaths within it, cinema simultaneously does the same for life. Hong’s films display this beautifully,
by allowing the story to die and summoning its ghost to reincarnate, each time slightly transformed.

If watching films is like witnessing the impending deaths and rebirths that are ingrained within
them, what does it mean for us—the audience? There might be another connection between death
and cinema that goes hand in hand with what I’ve just described. If we shift the focus from the film
itself to the cinema goers—are we also experiencing this death ourselves? To walk into the dark
room, take a seat amongst a bunch of strangers, fixate our eyes on the large screen and let the
reflective light and surrounding sounds carry our mind—out of our seating body onto a different
plane of reality—for two hours or so, only to later walk out of the very same dark room back to the
same old reality, with the mind slightly altered or shifted (if lucky)—is like to die, witness a morbid
pseudo-afterlife, and be born again.

While it’s true that in this day and age, movies can be watched on many types of screen, from
wherever we are. But the effect that the movie theatre has on us, especially in creating this life-
altering experience, is unmatched. In his essay, Leaving the Movie Theatre (1975), Roland Barthes
described the perplexing effects he had being in and leaving the screening premises. He referred
to the cinematic experience as “hypnotic”. Being enclosed in the dark and shut off from the outside
world frees our bodies from the worldly worries and allows us to enter another realm of emotive
illuminations. In Barthes’ words, “the movie spectator could easily appropriate the silkworm’s
motto: Inclusum labor illustrat; it is because | am enclosed that | work and glow with all my desire.”

This glowing desire—be it emanated from the flickering screen, or ignited within us, or the fusion
of both—could very well explain as to why we are so affected by the faces and stories that are
entirely not ours. Cinema creates this “perfect lure” (again, Barthes’ words) in a way that the
audience is physically so far apart from the images but yet somehow emotionally close and
captivated by them. We reach some sort of truth by seeing the make-believe images, despite being
aware that they are in fact make-believe, as if we’re in trance, as if our consciousness partially
dissolves, as if we die a little bit here and live a little bit there. And if we’re lucky, we might fall
asleep during the screening and thus fall deeper into trance. The “t” in there becomes even more
faded and blurred.

Oftentimes, this real-unreal paradox and its luring effect are amplified by the presence of other
bodies in the movie theatre as well. Watching movies with others can be more joyful and rewarding,
as our feelings are intensified by the shared experience or, if you will, mutual death. Our death in
the movie theatre is of course personal, but it is also public. Because it is a communal experience,
almost ritualistic, what’s heightened is the perceived sense of importance (or sacredness), which
in turn empowers cinema’s hypnotism so much that we have no choice but to surrender.

And to surrender—what a beautiful word. In comparison to movie theatre, Barthes mentioned home

entertainments as where the fascination and luring effect are lost due to the erasure of theatrical
darkness and the presence of homely familiarity. We can also call this the lack of surrender. Going
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to watch a film at the movie theatre is going there to surrender, while streaming services and home
entertainments represent the opposite—control. Nowadays we see more complaints and negative
sentiments towards ill-mannered moviegoers. This might be the symptom of this clash—between
those who come to movie theatre hoping to surrender and those who come but refuse to do the
same. But that’s another discussion for another time.

After experiencing cinematic death, one might come out of the movie theatre feeling as if they
just walked out of a trance. Bedazzled, confused, elated, depressed—many adjectives to describe
the state of mind but a great movie does make us shift a little somewhere inside. Sure, we can say
that this is due to the film’s cinematic achievements and so on. But | do think the realization of
deaths in the film, however deep the layers, is crucial in opening deeper pathways for us to engage
with the films.

Many great filmmakers nowadays are trying to push the boundary of cinema forward, creating new
connections between death, life, and the images, and experimenting with the pathways that the
audience can engage with their work. | can’t help but think back to such visceral experience | had
watching Apichatpong Weerasethakul’s virtual reality performance A Conversation with the Sun
(VR) (2022), which profoundly placed death at its center. Death was in the VR, thematically,
ontologically, and experientially.

In this performance, a small group of audience was welcomed into the room where we were free
to roam around—first without the VR headset—and explore different screens, showing snippets and
scenes of people talking, protesting, and falling asleep. With the haunting score of Ryuichi Sakamoto
in the background, we were later transitioned into the headset. The structural death of on-screen
images brought about the rebirth of the new form of images that were almost on-retina—the virtual
world where the mundane human activities were replaced with the haunting images of decaying
of time and dying of light.

There was no darkness that wrapped around us like in movie theatre, but the luring effect could
not have been more perfect here. We were enclosed by the headset and submerged into the world
360°. The paradox of real-unreal was still there but the images were much closer to our eyes and
much more immersive. The collective experience, or mutual death, was also more vivid. In each of
our headsets, there was a sensor for other headsets to be able to detect us, so that each of the
audience know where the rest were. Logistic-wise, this prevented us from blindly bumping into one
another while wandering around. Visual-wise, we saw others in headset as faint ghostlike glowing
figures. Narrative-wise, all of us were ghosts roaming the purgatorial landscape, waiting for the end
to come (an eternal non-return, if you will).

| was deeply moved by this performance because it allowed me to ruminate on and confront what
death really means, not only as an active living person who was doing an intellectual exercise or
some therapeutic work on themself, but also as a dead entity. By realizing my fellow audience
members—the co-inhabitants of this purgatory—as ghostly figures, | realized that | too was one of
the ghosts, bound by time and space. | was made dead by this cinematic VR magic, no longer just
a spectator who merely witnessed but also a spectre who haunted the landscape.

Now that I’m a ghost, will | be able to reunite with my father, my aunt, my grandmother and others
who died before me? A question ran through my mind, accompanied by a sharp pang in my chest.

59



Of course, this question could have been incited by any other things | see, books | read, or incidents
| encountered in life, but | doubt it will ever come with this direct, insurmountable, overpowering
feeling that | received from this pseudo-ghostly experience. In this regard, cinema’s relationship
with death is more experiential than merely metaphorical or representational. From Hong’s narrative
loops to Apichatpong’s virtual afterlife, cinema is able to offer us what everyday life cannot: the
chance to practice dying and to transform.

After the dissolution of time, Apichatpong transported us to the next life, the new plane of reality—
the very one we were before we put the headset on. Barthes described leaving the movie theatre
like waking from hypnosis. Here, | left the room feeling | had actually crossed over and returned,
with the accelerated and dissolved time from the performance stored within me. It’s crucial to
mention that what makes cinema’s perfect lure so powerful is its ability to manipulate time. Time—
the omnipresent entity hovering above and within us—is seized, shortened, extended, skipped, sped
up, and slowed down in films. But time only heads towards one thing. Hence, to experience cinema
is to experience time and where it’s headed.

So there | was, sitting contemplatively outside of the venue, looking back at the time that had

already passed through me while anticipating for things to come: my eventually real death and
(hopefully) many cinematic ones along the road.
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Tanat Sangaramya

"l always cry at endings."
—Belle and Sebastian, 'Get Me Away From Here, I’'m Dying'

As | type out these words, | am overcome with faint melancholy. I've been learning a lot about film
criticism these last few days, and have made quite a few friends. But there's a creeping sense of
finality which | find disturbing, and which has been bothering me for some time. The workshop is
coming to an end, and like every good story, one cannot help but feel attached to its characters,
settings, and seemingly timeless themes about truth or beauty or the human condition in general,
which usually revolve around the unfolding narrative. What will happen to those characters once
the audience gets up to leave the theater? What will become of the moviegoer who now has to
return to a life where there are people who watch movies but are not particularly interested in
them? What will become of the aspiring critic who now has to find another workshop to be a part
of, as if to keep her mind occupied?

The Critical Film Writing Workshop, organized by the Thai Film Foundation, in close collaboration
with the Thai Film Archive, felt like a pleasant dreamworld from which | did not want to awake,
where thought-provoking conversations about Apichatpong Weerasethakul's films, for example,
could be struck up just as easily around ashtray stands as in formal group discussions overseen by
veterans of film criticism. Cinephilia, as it were, ran rampant; every stalk of human creativity burst
forth, deepening a collective understanding so unrestricted and encouraging that it flowed almost
like a gushing creek, with tiny stones and gravel to help with its momentum. The atmosphere was
one of sympathetic communality; we nodded along, laughed at jokes made at the expense of
renowned critics we despised, shared a table, and figured out how we could make the cinema part
of our working lives.

| saw countless faces clearly enlivened by passing mentions of their favorite movies, and | knew
instantly that this could not go on forever. As much as | would like to keep these affable characters
and their world to persist, I'm afraid they will all turn to mere memories at some point in time. The
movie ends after the closing credits.

To write about films, or to engage in film criticism, is to acknowledge one's ignorance. Indeed,
writing of any kind comes from a shameful place that begins with partial knowledge, never total
enlightenment. The French philosopher and film scholar in his own right, Gilles Deleuze, once
declared in a book: 'We write only at the frontiers of our knowledge, at the border which separates
our knowledge from our ignorance and transforms the one into the other. Only in this matter are
we resolved to write.' It seems to me that this also applies to film criticism: we write against our
prejudices and ingrained habits, formulate our sentences at the edge of expression, question the
facile given and risible assumptions, and map out the sinuous terrain of thought and desire.
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Because critics almost always operate from the margins, skepticism then becomes the first,
necessary precondition for knowledge. (What critics produce are basically various forms of marginalia
to works of art, i.e., reviews, criticism, essays, and so forth.) For the moviegoer, certain scenes or
gestures might escape her, and she might not comprehend the organizing logic of the film, but in
spite of her qualms and uneasiness, she eventually sits down and tries to write up a review anyway.
The moviegoer now takes on a different role and puts on a different hat. She is now a critic who
grapples with all the difficult questions posed by the film. Finally, she starts to learn. From ignorance
to knowledge, this is and has always been our path; we are humble pilgrims fascinated by movement
and time.

What do we see when we watch a film? To be more precise, what does our mind's eye see when
there's movement happening on the screen? Are we then watching what is on the screen itself, or
are we at the same trying to make sense of what is placed in front of us, culled from an
undifferentiated mass of detail and presented to us by the director? On the second night of the
workshop, we saw Hong Sang-Soo's Tale of Cinema (2005). It was my first time encountering Hong's
directorial brilliance on the big screen. After the screening, | was a little hesitant to even think
about it, partly because | couldn't say | understood most of it, but also because | think there's a
peculiar obliqueness to Tale of Cinema, which, | would argue, is the defining characteristic of the
film.

A film within a film, the twofold narrative relies on our expectation of what a romantic comedy
should be. What a first seems like a meet-cute between Jeon Sang-won (Lee Ki-woo) and Choi
Young-sil (Uhm Ji-won), two friends (with some strings attached) reuniting over soju, later turns
into a night of sorrow and hopelessness when they both agree on a suicide pact. This is the first
subversion: boy meets girl, but both are withdrawn from reality, so much so that they contemplate
killing themselves. Even the sadness is not really quite there. We don't know what exactly drives
them to do such a thing. The more we try to comprehend the first half, the easier the film-within-
the-film seems to escape our grasp. The reveal comes later, but it still doesn't explain the suicide
pact; if anything, it complicates it.

Fiction sometimes overrides reality, and more often than not, we derive our notions of what things
should be like from it. And when elements of fiction don't correspond or are not in alignment with
reality, tension emerges, forcing us to think real hard about what we are doing with our lives. This
is the case with Kim Dong-soo (Kim Sang-kyung), the nicotine-dependent filmmaker who, after
seeing the film-within-the-film, attempts to woo the promising, young actress Choi Young-sil. Kim's
romanticization of her soon turns sour once he realizes she is nothing like her filmic counterpart.
He tries to reenact the scenes from the movie she's in, but no matter how hard he tries, she's just
not that fictional character with whom he has fallen in love.

The reality principle finally takes over, and he is not sure what to make of it. Choi even rebukes him
for being too childish and reckless, not just in his pursuit of romance but also in his interpretation
of the film itself: "l don't think you really understood the film." All he can do at this point is light
up one cigarette after another. "l need to think now. Thinking is necessary," says Kim, toward the
end of the film. Tale of Cinema, | believe, is not just about filmmaking but also about film criticism.
It's about working through a film; what it means for the critic to make sense of what she has seen.
I'd like to believe that one of Hong's devices, the zoom, serves a didactic purpose. It is often said
that the zoom is deployed randomly, but | don't think that it is. But then again, randomness is not
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a good reason to dismiss something. It's not realism that Hong tries to achieve, but a closed universe
that can contain the overlapping of fiction and reality, a microcosm that exists just for these main
characters—a world of particular concreteness that trains the eye to notice. (Rarely do additional
characters appear on the screen.)

The sidewalks are empty, the alleyways desolate. When the camera zooms in on Kim Dong-soo
smoking a cigarette, everything around him is airbrushed or cordoned off. It's just him and his
thinking. He wanders around aimlessly, and we, like him, must now think. | thought about this film,
and now | have come to the conclusion that | need a cigarette, or at least some nicotine gum in
my mouth. To think about the ending of a film is to think about death itself, to think the unthinkable.
The black screen appears as the critic sits there all alone, gathering her thoughts. Is there something
we can say about this film? The Critical Film Writing Workshop has taught me how to approach
that question. Writing is seeing, and vice versa. I've come to realize that the best way to relish the
memories of these past few days is to write about them: the people, the food, the theaters, etc. If
it felt like a dream, that's because it was one. As the critic Dennis Lim says of one of Hong's films,
it is an act as simple as dreaming. The cinema is a space for dreaming, and like Freudian
psychoanalysts, critics are not tasked with uncovering secret meanings or latent content behind
dreams, but they are tasked with analyzing their inner workings in relation to the unconscious, this
secret of form itself. Why are we fascinated by movement and time? Because our lives depend on
them.
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Nattamon Nantanasarid

Na-Young (LtZ): Korean name that has various meanings depending on the hanja
(Chinese character) used for the name combined. Na (mostly i}) means elegant,
delicate, graceful. Young (3%, %, K, ¥, etc.) can mean petal, brave, honour, prosper,
eternal, jade, to name a few.

Does a name identify who we are as a human being? Do we act according to the name used to call
us, or the environment that we reside in at that moment?

In Past Lives (Celine Song, 2023) Nora immigrated from South Korea to United States along with
her family when she was twelve. She had a childhood friend, who was also her first love, named Hae
Sung. They tried to keep in touch but eventually drifted apart as their determinations and priorities
did not align. Twenty-four years later, Nora married to an American playwright, Arthur. She met
Hae Sung again when he went to New York. Reminded of the life she left behind, and the person
she could have been, Nora pondered about her reality.

Before moving, Nora had a Korean name as Na Young. Her family let her and her sister decided
which English-language name they want to use, in which she said “I don’t have English name that
I like, | hate all the names.” Although later, when she could finally adapt to the life in foreign land,
she felt more comfortable with her new name to the point that no one else except her mother
called her by Korean name anymore. Coming into contact with Hae Sung, he asked if he could call
her Na Young. The choice of name calling is significant here, more than just the familiarity of it.

Name is not just a group of alphabets that human uses to identify each individual. It bears the
meaning, as well as the sense of that person. A German philosopher Gottlob Frege wrote an essential
paper on the philosophy of language, On Sense and Reference, in which he studied the correlation
between reference (which is designated with a proper name), sense and idea. He used the sentence
“somebody observes the Moon through a telescope” as an analogy to describe the concept. the
Moon, the object of observation, is the reference. The image that reflects on the glass of the
telescope is the sense. And the image that appears through the observer’s eyes is the idea or
experience, which is subjective. Therefore, one reference can have more than one sense. As the
image reflected on the mirror is only one side of the whole object.

We could say that Nora is the reference, and how others view her is the sense and idea. Even though
she identifies herself with the name Nora, it does not mean that Na Young could not be used to
associate with Nora anymore. When Hae Sung goes to visit her in New York, she is still Na Young
in his view. Nora has to speak Korean or do things that she does not normally do, like going on a
cruise to see the Statue of Liberty—something that even her husband mentions that they have
never done before. Nora’s sense is subjected to her environment. The shift of her sense of self
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makes Nora feels conflicted about her emotions, and about who she is.

Leonore: derives from the name Eleanor, which has roots from Old French. Leonore
means “light” or “torch”.

Another film that uses name as a prominent motif is The Namesake (Mira Nair, 2006), the story
about an American-born man named Gogol. His parents immigrated from India to the United States.
He was given a name Gogol, taken from the surname of a Russian author Nikolai Gogol, because
he could not be discharged from the hospital without an official name. Having the name that was
not American nor Indian made Gogol felt misplaced, especially from his Indian heritage.

Gogol also has a proper name (or good name, as his parents called) that his parents registered for
him before he started going to school—Nikhil. Still, Gogol rejected it and chose to be called by his
pet name. Maybe one of the reasons why Gogol does not feel connected to his Indian culture is
from his name. Living in an American culture, with the name that has no sense of Indian, he does
not perceive himself as an Indian. Being told by his parents to conform to the culture that he finds
to be “something else” pushes him even further away from it.

Name plays different role for the Eastern and the Western cultures. For the West, or at least the
countries with English name, name usually comes from religion, popular culture, or important
figures in the family. On the other hand, Asian naming tradition focuses on the meaning of the
words and aesthetics of the sound. In Thailand, when choosing a given name, the parents usually
come up with the name with meaningful, positive definition. Sometimes date of birth is also a factor
of consideration for a name, as some of the alphabets are believed to be unlucky for the child who
was born on a certain day of the week. This is similar to Indian name, specifically in Hindu culture,
that name determines one’s destiny and should be attentively selected for auspicious future.
Japanese name with the same pronunciation can have various meaning depending on the Kanji
used, resembling to Korean.

It could be view that name is not only signify a person’s identity, but also the cultural aspect in
some ways. Nora is not acquainted with her Korean name anymore, and it create a distant between
her and Korean culture. It shows when she talked to Arthur about Hae Sung, “He’s so Korean. He
has all these really Korean views.” Nora views being Korean as the otherness. She relates more
with her Korean-American friends, which can be assumed that those friends are more attuned to
American culture than Korean. Same as Gogol, when he officially changed his name to Nikhil, it
was eventually changed by his friends and acquaintances as Nick—an English-language name,
which by no means brings him closer to his heritage.

Here comes another question, why some people who move to English-speaking country decide to
romanised their names? Is it like “when in Rome, do as romans do?” Can people still embrace the
culture of the place that they are situated in while still keeping their previous background?

An article in The New Yorker, American Ruined My Name for Me, by Beth Nguyen expresses the
author’s complicated connection with her name. Before refuging to America, she went by her
Vietnamese name Bich, which subsequently got ridiculed by her American classmates, as it has the
same pronunciation as a swear word. Being exposure to negative experiences involving her name
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for years made her feel discomforted with it.

Orientalism is something that somehow takes root in people’s thought, even if they are not western.
English name sounds like an ordinary name for people in any part of the world. Instead, Asian name
is like something of a novelty in foreigner’s eyes. The word that means something strange in English
might have meaningful etymology in another language.

Nevertheless, it is not for anyone the judge if someone wants to keep or change their name, as long
as they feel like they embody that name. In some case, changing name might be a compromise
between their identity and culture. In the end, after having a chance to experience more of the
Indian culture, Gogol realizes that he does not need an Indian name to feel connect with his heritage,
because he can already feel it through his father’s memory. Nora acknowledges that she can never
go back to be Na Young, but that does not mean she loses a part of herself, or the components
that make her Nora. As she says before saying goodbye to Hae Sung that Na Young will still exist
in him. Name might determine how people view the person who holds the name. But they can also
claim the meaning for themselves as well.
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luunstueniiia ansgelusn uavazAsINiAAALTaIUUARD Hairspray Yinuadiwadlae Marc Shaiman

waziilasaalae Marc Shaiman wag Scott Wittman Fudeuunlang Mark O’Donnell wag Thomas

v *ay %

Meehan sandadunannaineunsy 1988 Tudainernudeninulae John Waters fnanunfnauay
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wgwanan q NPswdsnzyaiin neunsatuiinsizamuiawiuanaegraiuladade
unwasiuuuiduiisfeaiuiuszavesiiazasuanyn q fluzes waslunmeunsiFodilvua
anulnzinesiaswusdudesgosionuseussingiunudininaumiiousznatedu ‘norm’
vosdenu wnanfiiaunldessiuliivssienldinlulagiu seldwey welivasud welliiuadys
uazanansiiuilaaeu dula ldnarinsevsunniesialas Tracy Tumblad (wamslae Nikki Blonsky)
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mussvinguuiilanazasiseed (Suilunwazneuvesdiauinaeilu Wuey ? uazeraludely)
wazlulanulurfvesuywdyguuameynll fisunesinmmnindfasesiuazitazaslusesivlans
Ko Un3ensal wazgauluiinnazasnilaulalnauiiuioiwedirdfailanenssunnaniuas
ussingruunegluls mnuslullagiuinleymn Fat Shaming, Transgender Rights wag Racism
fenvdslosyaludgmludiauegiiios 9 nsenfindAatiluundnseutduniluanuaianiwes
Jilsutesinazddviinddasesilugaenidauuniu aseanudiondilanaziasndeiuuasiu
WV BuAeFMlsuUsauItusiintuluian
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I TeunevinfiilomfivraulauazivssiiuauifsiunegiesiiauisanseRurouAn UL uLAz
?JEJGQL‘?J%JuLE]ﬂﬁVTN’mVLﬁ Feusznaulumeinad (The Legend Of) Miss Baltimore Crabs, Welcome To
The 60’s uag You Can’t Stop The Beat TaNagUTINNAITUAAININUTTNAFIU NTERASITUNS
gradeuasuiu uaznisliveanazeyldienalfivessiualisenisendt ‘Alley’
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(The Legend Of) Miss Baltimore Crabs fi31asadu q nuuaiot 60
guilugvlv ?

wasiiusngludnsduisesitantdes Tracy Tumblad Whsaunisesdtuiverduanadilu
sensanfiinsvieivsesuiioniafues isaludeulufennuilauasnddlvadusiumadures
159 Ul Velma Von Tussle (wandlag Michelle Pfeiffer) iulusiaeassanisndeusuiduy
UNKUNYUNAINAIRIB Amber Von Tussle (wanslay Brittany Snow) Lﬁaiﬁl,duqmugﬂma
anusafinzuzn1sutedy Miss Baltimore Town UszdnTuessianis uwiussiiulug o aguiﬁ' Velma
\ueuiifinguanuaumuuny wewnedu Miss Baltimore Crabs ifie 30 Ureu uazisoRsadu
wmspueuEitEmdeiiazanesniiuanduanmeiisaznadualdtudoaduau ‘1 ‘wew
wuuiiiseuazgniu

Tuioiwasues (The Legend Of) Miss Baltimore Crabs Fadnilngjgnuniaustinudsavos
Velma iBugomnuuazauansaveseluain usduitraulafignassndunouiisodmd
fifiu Tracy fumsdndaifafusussvease L dunouilifosomounaiu Tracy 41 I never
drank one chocolate malt. No desserts for Miss Baltimore Crabs” w'%alﬁa%’awiau “First impressions
can be tough. And when | saw you, | knew it. If your size weren’t enough. Your last answer just blew
it.” ndsnii Tracy launuIn ‘“sevzgauetsniuluassifsafUALRIA el LazisenaudIe
AMUUIANETIT ‘uueul SuesnfiagnaneTasidalnl o wieasduluneuriefifiintesfias
Jadnanudieanuanlaivesineeituiglivieli efewsusefinounduluiie “Of course
not. But you may bow and exalt.” %Lﬁuvl,éi’jﬂﬁﬂuﬂﬁﬁuaaLﬁaﬁuLLﬂULLazLa'Jmmmnmmﬁamagj
Tulan® 2025 i uilugatufinswadassiiudauindrilsiliunsnans dlaefouriudazas
Velma Von Tussle Awdieudunnsianuanuuazussingud ‘asaady’ vesaats Jdlidae
gL NnszUAdsaL BilE1una mawun vieeylshinu fazasifrondnguidusedntBnetis

!
a 4

a a v v = &
‘U@\?ﬂ?"lllﬂﬂi')l]ﬁlaﬂLﬂEJ')ﬂUQViiU\‘W]ﬁ'JUGﬂlWU‘UU 1962 UULDY

o

Welcome To The 60’s dlmazqn 60

nszlandnunanungaananaies masivmnglutned Tracy Iddnidudumiwesmens
Ins9ir Corny Collins’ Show wun1sdunandunglalulyiananisdiuli Comy Collins (wanalae
James Marsden) fidulsassemsidifiunouiiuluislsadounumidnlng Weuandudmuse
eafanisuiiaamisavienisauauii wseldunisiinsdeain Mr. Pinky (wanslae Jerry Stiller)
Brveshudedidmsuanimdaled hndundisunesvesiu wedddiusiveuse Edna Turnblad
(wanslae John Travolta) luviwihiidugdanisTii uduiveasessariliiilaluguheiilnajiu
andsrnuaalugeaioiiy 3dinefnvhoenaneranuinuduiiluiveaseluae Tracy i
Jeulumendwazdelumsasuuladiiindres q lndidunises q auausaniiseiniesnun
dlannsuanlélufige

Ussiuiidfgies Edna luiifeidesnszgnidulaeduisniaue uwiniuiufonisuans
AAINHeALUARIGURTUYD John Waters fiuanslag Divine uiludnudfenaaslunwasiiou
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f9n13 struggle vaspudnanelugatufiduld egslsinudifoufinesuosin Edna \Dundeiid
sUslngiuuuiReanuiugnuese dewdand Wilbur Turnblad (wanslae Christopher Walken) 3230
iseAuRgnilasgiummwiions usanulisiulalususssudunainanaugalunisiulsenu
snnsveasefaennylisiulaliisennn Tracy Idssdewwauselumasimovinanundalula
wiafnngn duguiiiodes o let go, go, go of the past now. Say hello to the love in your heart.
Yes, | know that the world’s spinning fast now. You gotta get yourself a brand new start.” 159184
avlnuueniudveuseuazinuineuituinnsuasuuladuuds fuaudmielifiisnnisusu
Tunulanfingulduyn  Yu seqfeddidnuasauiinnssuasisvosanuAadiuasuduluud
didsuveninruanlalumaiidy luninididuniieufunsnannans g Sewiaaiiisiidls
Tumtudindonlugeanumds anunividsiaadannisenienesuidsnaumnseliiuldud
walosuenaemaruarsmell Wenlufeanunimedanluiifiidlugemnudledaiuuasiu
LifinsggnuiSedessdla AmnumTuvatugnaendluiledesdnaduile Edna Yesin “Hey Tracy,
hey baby, look at me. I’'m the cutest chickie that you ever did see. Hey Tracy, hey baby, look at us.
Where is there a team that’s half as fabulous.” JigueIHUsENUSABEINASNANUNITINBUIAA
fisniidsseny inszetefigifeuveninlaymmany q egnsfindlounduldiiisluds Jagtu
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You Can't Stop The Beat o€159199:kgadu awikAufndonu!

UnnasdavingvesunauidinasuniwasgaringlunmeunsuazTuindaa ludinuzves

Y

fipuvesiiifemasiiddyiian mszarunsavendy (Theme) vesiiAdasesiildnsimduas
asufauiian uniwasiiaziuile Traey aunsadundagilefidanisusznan Miss Baltimore Town
1id50 ndengndnuauIunds

ﬁaﬁﬁﬂﬁummeﬁﬁﬂﬁﬁymiwﬁugﬂ%’mmu 4 fazATan 9 Lawn Tracy Turnblad, Penny
Pingleton (ieuAuatinves Tracy Foglderaiiveusinasniian wanslny Amanda Bynes), Edna
Turnblad, uaz Motormouth Maybelle (gagaufingniivinutiiigaaniislu Corny Collin’s Show uans
Tae Queen Latifah) Ssnsazasitudgnnariuldussiingruvesdeay iasimiowdunissiulaiu
Waadsdliteainiud Susrliveudnsely’ fudwiiofasin « Cause you can’t stop the motion
of the ocean. Or the sun in the sky. You can wonder if you wanna, but | never ask why. And if you
try to hold me down I’m gonna spit in your eye and say. That you can’t stop the beat.” nseazlunig
SnFeLaTIATINAOALLEY fatiuii Edna $8931 “You can’t stop my happiness, "cause | like the way
| am. And you just can’t stop my knife and fork when | see a Christmas Ham! So, if you don’t like
the way | look, well, | just don’t give a damn!” W39NSUARLENANNWUEUINSAIRINNERN
uansnsGadaslag Maybelle “You can't stop today (no!). As it comes speeding 'round the track (oooh,
child yes!). Yesterday is history (be gone!). And it's never comin' back! (look ahead). 'Cause tomorrow
is a brand new day and it don't know white from black (yeah!)” %Lﬁudﬂuﬁ"s’jﬂnﬂéf’sazﬂiﬁﬂaﬂ?ﬁaﬂ
avlsunsegrsludesiiidunisazfeudinisindesanlanfingrerunasiunaned wanwald
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Comrades: Almost a Love Story (1996) 3slufontwlnedn ieudifl 3650 Yu $nise
AULRAYT (MAulag Peter Chan)

iFoesvemjuansIuukuiulngtislatsanissud 20 Rdunsihaidumgia
oonnthuiAa gnsuaalvauaziuneddufuuauituiedndudiowislona sunsidiunis
3 unuAy faudduwsuiulng ginnzdesns sufsuvuastiesn iesusauviefioyny el
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\FounmsTUUMININaRY viunaseaumaniuveaasugia naiiles uazuloutesening
Uszina masedausuvasaunmjuandasdiiudeluvudunauisanulaaifen
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1 fiunmy 1986 o annfisaluinigu innedesns

o ad a o odd o , da

VuinsalWiieurin waldeaadu (XiaoJun Li) uaz WAl (Li Qiao) unuaznszlanasain

P & v = Yy o & 1 a LY a o & v o

salvseanuAudy artnnuldmdsurueruaulning Ausauivulumeanunis anuiy
wazlonia “goany”

11 1986 fifanewandu Auuruanlvauazliniu) iWungdgenisn 2 uauau Feganan
Tuseu 30 Unuuun delaitdusuginddisdlaeiangvunednsid 2 niluauseU:

awmsiauanduukuauIngonsnwunganddugiwaituuiannisisy “Ujuuazie
Uszina” vaaiadsdns Tul 1978 ununisilasunlasuszimansslugvasduinliindey ey
WFISYFNAAZAMUMABUAT AUYUUNIILIUNINGILINAY

Tunauzd goene naulinsidulaniaasegivtegesiniss augnuuiuuuindunileluy
“idoiAswgiaterie” (Asian Tiger) Aaus 1970s lUudULN LaziuuauIinINABINISUSIIUSIAIGN

1 = e~ = [ A ] o
g99N9LUTBULENDULUU “LUBDILIAIAINUNIY

1 1986 Statistical Yearbook of the Immigration and Naturalization Service
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Tuthananieatuiiios (5197 1980s) Sguradu-gesns fiulsuneniséheiu (One-Way Permit
System) dmdurniuwduiulungfidesnisérefiugnlegsesnians fimseenlaadi “lueygyn
VMUFE” W38 One-Way Permit (OWP) Suaz 75 Au (517 27,000 Aused) BwiliAnnsoneneagn
angumsmﬂ"ﬁuz
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Nufuinasnmuazlonta luguzussnudonewitniiesnananulifuaduduinanuden
wAde93u uay nalden

McDonald’s : WuRAnaansnkonudaw Waausdiulanini idrglantki

MUNANUITBINIAANANYINUNANNLTB AT YEAY MNBE19809nT Hawenyiduuruaulvey
naneniuaunszarefiudaiunssnuluunuyngramnssy wifldldidessiniagldnuinoay
Tty uraddleisosdhenetin mnlasursauazlanwuiu $niu uasndansiniu mnldleSes
YaeluAYEan

M?ite?fmﬁu LAY M?{Lam Wuﬁuﬂ%u’miﬂﬁ McDonald’s

McDonald’s Wag1vusnuunizgeanatull 1975 vuauuLnaLnesay (Paterson) 81U
AvANGIUY (Causeway Bay) naneidudnydnuaivesanuadviniuaslaniitand Hfevsavunoddiy
Fvinlifiuinnisuslaauuung Junn (Western consumer culture) Buauaaudunludrugeniuda

fianinesdsens nides mugantnmuniouninnuiviuns sinesuiuatouase
wananlunaniu seviutiisussnesemsaieimendeuaad Tunasi waldeiaiu Susedn

[ o
aa A

meavimeuszanUseian wassladumanninedeuauiuesineslagianiy

2 Hong Kong Immigration Department, Annual Report (2000)
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mjuthuuenAufestna wadenviu awzdauyiamsezlsliduin uenanuyde 9 a8
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aunilsesnavmeszdudesdefiduld

nsneuReAIuardILENIUDSNaSIEviImad 9 A1 9 lufuszan waglhidnseis ‘n1wr
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nsisrslunsteusuuesinesves vaidenaiu uarnisisnnalunsduduisusy-
wesinesues vaiden envvlfussnulundadvesiamniudanidsdiansidnsauluanuily
wouuiisntuinthausigisainiiosfiniu usednstios dasasroufismnuneienulunisudus
vasfonensIuwiuiulvalidrdulanlmiinaniundenfiduld

Tudasusnuosnneuns dinlddnin walder nenemuamenualseloriiann nadeaniu
Tnensiaiin wasndeliluainsSounvdingululsaSeuiisevhoudunihouihauazen
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Matika Junkasem

| tend to believe that most people enjoy watching films because it somehow feels like an escape
from our thoughts and reality, and that’s how | felt when | started watching movies. Films can serve
as a visualized time machine, allowing us to travel back in time or move forward into the future,
placing us in different situations, and letting us experience countless scenarios in the theater. Most
of the time, we’re aware that what happens in the film isn’t real or is fictional. However, Abbas
Kiarostami’s Close-Up (1990) is different. Not because | have just discovered and been obsessing
over his work recently, but because of the way he curated and blurred the line between
cinematography and reality in such a poetic and exquisite way that we can also connect it to our
real life and society today. And a cinephile can also relate to this film, as Sabzian escapes his struggle
through art and films.

Marking his international recognition and paving the way for the Iranian New Wave, Close-up (1990)
tells the real-life event with the involved people from the event as actors of Hossein Sabzian, who
impersonates as Mohsen Makhmalbaf, the famous Iranian director, and tricked the Ahankhah family
for his next film. After he got arrested, we witnessed a ‘close up’ of his intention, motive, and
inspiration during the trial. The film is divided into three acts: Farazmand’s trip to make Sabzian’s
arrest story, Sabzian’s trial, and the final scene when Sabzian is released and meets Makhmalbaf.

The first act begins with the journalist riding a taxi to Ahankhah’s house. Farazmand asks the driver
if he knows the director. “I don’t have time for movies. I’'m too busy with life!” reflects the lower-
class people like him and Sabzian. The driver has no time to be interested in art or cinema because
life keeps him busy making money to pass each day. Meanwhile, Sabzian, a poor man struggling in
his social class, finds himself escaping his suffering through art and films and eventually finds the
opportunity to truly be an artist by convincing the family. Moreover, the spray can can symbolize
the lives between the taxi driver and Farazmand. After Farazmand and the soldiers go to the house,
the driver slowly wandered around, collecting flowers (which can also be linked to the final scene),
kicking the spray can that was slowly rolling down, but when Farazmand finally got the portable
tape recorder, he ran and kicked the spray can away we no longer see it rolling. This can be
interpreted as their social class and their way of life. The driver lives slowly, with no need to rush,
while the journalist lives and works with a rush.

“You could make a film about my suffering.”

In the courtroom act, which occurs throughout most of the film, Kiarostami also portrays the
curated and reenacted situations that led to Sabzian’s ‘The Tragic Finale’, subtly paralleling. The
way of telling a story in this act blends the reality (the trial) and the fiction (previous events) —
creating docufiction, confusing us whether the film is entirely factual or there are fragments of
script or staged within the trial itself. Close-Up explores the complexities and blurred lines between
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these two contraries, which are, in some sense, the same thing. Art is the curated, altered, and
constructed pieces of reality that are made or visualized by humans. Similar to Sabzian, he admires
Makhmalbaf and the way his work depicts his suffering, which makes him passionate for art and
cinema. That is how cinema connected to him, and to us. Then, he convinced the family that he
was Makhmalbaf, created a new scenario of truth for them to believe, which they did. That is also
how cinema is molded. Even though his passion for art is the absolute truth, the way he expressed
it looks fraudulent to the family, just like he said, “To you, I’'m just a thief and a con man.” Through
this docufiction, | believe Kiarostami is depicting exactly that: we use real people, real places, and
real stories to weave a new set of realities, so-called cinema. To convince, to motivate, and to
connect with the audience, like Sabzian did. But we can see how there is a tightrope for us to decide
whether Sabzian was a con man or an artist, or whether his love for art should be taken into account.

“I'really regret what I did, because | toyed with their feelings, but | never had the slightest intention
of stealing anything from them.”

“How far were you going to take this?” “As far as they were prepared to go.”
“Now that you’ve played this part. Do you think you’re a better actor than director?”

Not only does this film observe the lines between art and reality, but it also lets us investigate
Sabzian’s intention and identity through the close-up lens during the trial. The film also blurs the
lines between actor-director, truth and lie, right and wrong, into one or vaguely separated. During
the trial, Sabzian said that “Being Makhmalbaf is very hard for me.” Which makes us question
whether he’s an actor or a director, a liar or an artist, or if he’s telling the truth (that he wasn’t
going to steal anything) or he lied just to get out of it, claiming his love for art. When he got a
chance to be ‘Bogus Makhmalbaf’ a person who does something meaningful, even if only temporarily
(as long as the family believed him). This can be brought into identity and existential questions: is
identity something we are or something we perform? His impersonation is his escape and a subjective
opinion of a society where one’s worth and personality are validated only through art, fame, and
social class. Even though I’'m personally convinced that his passion for art is authentic, I still can’t
trust him morally. And that is how splendid Close-Up portrays the fragile line between these
dimensions.

When Sabzian says that impersonating as Makhmalbaf makes him gain respect, attention, and, due
to his passion for cinema, motivates him to play the role better. He lied to feel like he could be one
of the upper classes, and he could escape his struggle for being a poor man. Moreover, he also
wants to express his suffering in society to the Ahankhah family or the upper classes, and that he’s
one of you. Even though, by their social standards, he isn’t. He admired Makhmalbaf and pretended
to be one, but at the same time, he’s trying to position him (the director) to look down-to-earth.
Like when Mehrdad says, “I was delighted to meet a director down-to-earth enough to borrow
money like that.” The Ahankhah family, when they believed that Sabzian was Makhmalbaf, they
took the ‘borrowing money’ as him being down-to-earth, but when his true class was exposed, they
labeled him as a fraud. In my opinion, Sabzian’s exposé can be interpreted in two ways: first, his
performance/illusion as an artist was no longer convincing the audience, and second, it shows that
the attention and respect were only because he impersonated a famed director, and that he would
never truly be one of them. As he says, “Even after | took the money, I'd realize | was the same old
Sabzian. The same old guy alone and back to his social class.”

140



Compared to today’s generation, aren’t we all Sabzian? We often get caught up in cool, niche,
stylish trends to fit into society or to impress someone. Take the recent ‘Performative Male’ trend,
for example. In short, this trend refers to men ironically using or doing things that look aesthetic
and niche, like using wired earphones, drinking matcha, and reading female authors’ books. Even
though this may not be exactly like Sabzian pretending to be Makhmalbaf, who turned his suffering
into art and performance. As he said,

“I'm speaking of my suffering. I’m speaking from my heart. I’m not acting. For me, art is the
experience that you’ve felt inside. If one could cultivate that experience, it’s like when Tolstoy says
that art is the inner experience cultivated by the artist and conveyed to his audience.” ‘Given the
positive feelings I’ve experienced, as well as the deprivation and suffering, and my interest in acting,
I think | could be an effective actor and convey that inner reality”

But these showed that we’re somehow also performing, lying, or disguising ourselves as someone
or something we think is admirable or impressive to feel accepted and to look engaging. We may
subtly mold, convey, or withdraw some of our true personality, experience, and interests —our reality
and suffering, which we thought was unappreciated— into something that relates to society, to
people we want to connect with, or to the above social class. Abbas Kiarostami has exquisitely
tailored these layers of Sabzian’s story, which can be interpreted in cinema and audience, art and
reality, and subtly the urge of performative identity, undeniably making this film ‘the greatest film
of all time’

In the end, Close-Up is a film about film itself and how it impacts, shapes, and moves us. It may
still be subjective to decide whether Sabzian is guilty or not, but his love for art and cinema is truly
captivating—and for me, as a person who loves cinema and a part of this generation, this film feels
deeply relatable and passionate. Other than its cinematography and thought-provoking storyline
that hold us strongly, it makes us ask not only about Sabzian’s identity, but also our own—are we
really who we are, or are we, somehow, if looking closely, performing as someone else? Just like
this quote that resonates with me profoundly,

“Do you prefer being Makhmalbaf or Sabzian?”
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Santipat Santichaiananta (BM)

Based on the definition by Cambridge Dictionary, mainstream media is defined as forms of the
media that influence and reach large numbers of people and are likely to represent generally
accepted beliefs and opinions. The word "mainstream media" usually refers to traditional me-
dia outlets such as newspapers, radio, television and magazines. Still, the term "mainstream”
nowadays is also used in combination with entertainment media such as music and cinema.
Therefore, if we say a film is a "mainstream film", our collective minds will perceive these films as
big-budgeted, Hollywood, studio films that are designed to be screened around the world to reach
as many audiences as possible and represent what people are responding to at the time of the
film's release.

Noam Chomsky, a renowned American linguistics and sociology professor, further points out that
the purpose of the mainstream media is to "divert" people. These films are designed for you to
be interested in what they are presenting to the point that it is not "serious". So if we apply this
thinking to a mainstream film, then these films would be flashy and spectacular to your senses.
It may even thrill and take your breath away at certain moments, but only to the point that it
won't be "serious" enough for you to reflect upon yourselves, and ask questions to yourself and
the world. Even though the early mainstream films like "Jaws" and "Star Wars" in the 1970s subtly
(and maybe expertly) filters in themes of environmentalism and colonialism into the story, the
"franchise" and cinematic universe nature of modern blockbuster films functions more or less
like the definition of mainstream media mentioned - a form of media that wants to keep you
"interested" but not to the point that you would be questioning what is going on around the
world. We can even go as far as to say that it wants you to be tamed, and it doesn't want you to ask
questions or rebel against what's being projected on the screen.

But what if this way of thinking is slowly showing cracks and leaks to the studio's wallets? What
if audiences are now craving for something more? Moreover, what if modern filmmakers are now
slowly aiming a step higher to make mainstream cinema a little more than what it is, free from
studio mandates and agendas? Instead of just informing us of the story, can mainstream cinema
make you think?

In Sinners (2025), a group of outliers of the American society in the 1930s, led by Elijah "Smoke"
and Elias "Stack" Moore (both played by Michael B Jordan) - identical twins and World War |
veterans, gather at a piece of land purchased with gangster money and together they form a
"juke-joint" - an informal establishment featuring music, dancing, gambling, and drinking,
primarily operated by and for the local Black Americans in in Clarksdale, Mississippi. What ensues
to be a night where they can be "free" from all forces that inhibits them to be themselves truly
takes a horrifying turn as Remmick, an Irish-immigrant demonic presence enters their commu-
nity, slowly turning members of the community into becoming blood-hungry vampires from and
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ultimately reaches the doorsteps of the juke-joint, asking the newly minted owners to "come in"
with the purpose of the need to "rebuild" his lost community and seeks to form a new bloodline.

Surprisingly, in KPop Demon Hunters (another 2025 release), a group of people is fighting for
themselves and the world to be "free" from evil and demonic forces that want to inhibit them from
becoming themselves. In this case, exchange a group of outliers of the American society to the
three last surviving "demon hunters" that come together to ally (a singing girl group megastar
"Huntr/x"), using their abilities to seal the demons away from the world with a magical barrier
called the "Honmoon" - a fantastical version of the juke-joint in the colorful world of this feature.
The story takes a somewhat frightening turn as the big villian/demon, Gwi-ma send five demons,
led by former human Jinu in the form a rival boy band "Saja Boys" to not only steal "Huntr/x"'s fans
but to slowly luring them to the dark side and steal their souls to further feeds the energy to the
darkness and seeks to form a new lifeless bloodline of demons.

Reading until here, you may now see that although the two films may seem different by their
appearances (Sinners is a live-action vampire action film while KPop Demon Hunters is a
colourful and stylish animated feature), the DNA and through line of the two stories are surprisingly
similar to each other. The diegetic music used in both films is the biggest story device and an
intricate driving force in storytelling. Scenes like Sammie's original plea to his community contain a
significant, soul-stirring musical number, "I Lied To You", and Huntr/x/x's main musical
performance is their uber-hit song "Golden". These songs function as the film's integral midpoint,
where the story takes a surprising turn and "opens up" the story, connecting the past, present, and
future into a line of harmony and diversity. (In the case of Sinners, this specific scene literally and
visually "opens" the screen to a stunning 1.43:1 aspect ratio, turning the 1930s juke-joint into a
spiritual venue that connects the past, present and future). Also, though these songs are designed
to function as mainstream pop songs for the charts, the lyrics of the songs are tied to the plot in
the sense that if you take the songs out of the film, the story would not make sense at all. Merely,
songs are not designed just to be catchy but also work like a song in a musical theatre piece, where
they either help move the story forward or reveal something about the character you have never
known.

Even the central question/thesis of both films could not be further different from each other -
what does it mean to be truly "free"? Is freedom even possible in a world of inevitable oppression
and evil forces, or how much of yourself have to be compromised to fully be free? The post-credit
scene of Sinners (a scene that most people complained that it did not "set up" another sequel or
universe akin to what the MCUs or the DCEUs of the mainstream cinema like to do) explores that
idea of being free via the reflection of Stack who has been a vampire dead-living in the world for
centuries ("Last time | seen my brother. Last time | seen the sun. And just for a few hours, we was
free."), meanwhile in KPop Demon Hunters the concept of "freedom" literally translates into "Free",
a duet number between the two main characters of the story, Rumi and Jinu, both good-hearted
half-human, half-demon whom both lingers on the notion of relishing from the constraints and
darkness of their true nature (What if we find a way to escape it? We could be free. We can't fix it
if we never face it. Let the past be the past 'til it's weightless).

| thought about these two films a lot this year, where | have been falling a little out of love with

movies, mainly the mainstream ones. | also can't help but think that studios these days are just
too afraid to take big swings and wouldn't want to risk "diverting" the audience by asking questions
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and making them doubt their sociological and personal beliefs. Sinners is produced with a nearly
100-million-dollar budget. KPop Demon Hunters are on Netflix, a platform that outright declares
their successes by watch times by the minute and a platform that allegedly says that movies
should be "second screen" enough that people don't even have to look up from their phones and
should not prompted to ask the audience anything in fear of the users turning off their service. The
filmmakers behind these two films can choose an easy route by giving us a straight-up vampire or
K-pop movie. Still, because they are intent on telling a story inspired by their personal and cultural
heritage, the details of the story, visuals and sound are just so meticulous that there is no choice
but for you to have to pay attention and engage with the story.

| may have already raised my white flag on some days, that if | want to be thought-provoking
and more engaged, | would turn to arthouse cinema or certain HBO shows, and that cinema in
the multiplexes might be culturally dead. That maybe the reason why | feel there is something
exceptional worth writing about on both of these films - how they are pretty similar to each
other, and how it not only tells us a profoundly engaging and personal story but also these
original films are financed, produced, and distributed by mainstream studios and has done
successfully both financially and critically. Though | hope this would be a turning point that inspires
Hollywood to invest and nurture more original ideas, as cyclical as Hollywood goes, I'm sure studio
executives have already learned the wrong lessons from the successes of these two films. (Warner
Bros. kindly asks Ryan Coogler whether they can do more stories on the Sinners "universe", and
Netflix demands a trilogy to be made out of KPop, along with a live-action remake, firing on all
cylinders for their service now that they own the IP all by themselves with only limited theatrical
runs in select cities.)

Dennis Lim, a film programmer for the New York Film Festival has shared to the participants of
the Critical Film Writing Workshop during his keynote presentation titled "The Deaths of Cinema"
that the question about cinema being dead needs an intervention, and that the claim that cinema
is dying is both to easy to make, and too easy to dismiss. Combining that with the impression that
both Sinners and KPop Demon Hunters have left on me months after watching gives me hope that
mainstream cinema can still be good and serious. It can still challenge us, the audience, a step
further. It can still engage us with a more serious discourse, and instead of the narrative of these
films closing down plots, it can further open up to more paths and puzzles for us to linger on long
after the credits roll. Mainstream cinema, via these two films, has proved to us that it can promptly
and urgently "ask us questions" that can be thought-provoking and intriguing while still being a
form of commercial entertainment, and a populist media form for the charts and the box office.
Simply put, they can still make you "think".

And if just two mainstream films can provoke us to think, what might a dozen more do to
audiences—and to the future of cinema?
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“Domestic utensils, furnishings of tent and house, rugs, mats, jars, pots, bows, spears,
were wrought with such delighted care that today we hunt them out and give them places of honor
in our art museums. Yet in their own time and place, such things were enhancements of the
processes of everyday life. Instead of being elevated to a niche apart, they belonged to display of
prowess, the manifestation of group and clan membership, worship of gods, feasting and fasting,
fighting, hunting, and all the rhythmic crises that punctuate the stream of living.”- [Art as
Experience, p.6-71
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Apichaya M.

Due to human’s continuous revolutions and civilizations, humans’ lives no longer consist of only
the four requisites which are food, clothing, shelter, and medicine. To lead what is called a fulfilled
life, one needs aesthetics as well as passion as their fifth requisite. Music is one of the ways humans
approach these two things. | have had a chance to explore this idea after watching the two great
movies which are Perfect Days and Blue Giant.

Perfect Days is a drama and narrative movie released in 2023. The movie is directed by Wim Wanders,
a German director. It is about Mr. Hirayama, a toilet cleaner in Tokyo, who is satisfied with and also
good at his job. Upon his life’s simplicity, he enjoys books, music, and his camera. While music is a
part of life in Perfect Days, it is portrayed differently in Blue Giant. It is an animated movie with
drama and musical genre about Dai Miyamoto who passionate to become the world’s best
saxophone player. He forms his trio named Jass with Yukinori Sawabe, a university student
professional pianist, and Shunji Tamada, an amateur drummer. They practice and form bonding
among one another.

To be honest, even though | would love to call these works my favorites, | cannot say that | want
to re-watch them again or in anytime soon. | was wondering what the reason is and then have
figured it out. The simplicity reflected in the Perfect Days makes the movie so realistic to me as if
it is truly a piece of someone’s life, in this context, Hirayama'’s. Putting it that way, | feel that a life
cannot be neither paused nor replayed. For Blue Giant, the movie is beautiful and full of aspirations
with outstanding and effective dynamics, causing me emotional exhaustion while watching. It
cannot be denied that both films have really left something within me, therefore | would love to
write about them. However, deciding to write about a movie literally means having to watch it again.

| watched both movies in about the same month, | suppose. | notice the connected dots between
them when there was the same question popping up in my mind while my eyes were staring at the
credit rolls saying “What if there were no music at all?”. The answer | could think about was that
Hirayama might not be able to even have a complete day and Dai might be still getting lost finding
himself. And life can hardly be called life. | have thus come to a realization that music has really
become a crucial factor that keeps human’s life going forward one way or another. Absolutely,
these two movies excel in conveying such idea in some aspects.

Movie Genres Reinforce the Music Existence
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Even though both films are categorized as drama, they are told through other different genres too.
Perfect Days is told through the narrative while Blue Giant is through the musical. In Perfect Days,
music exists as an aesthetic and a requisite. When we train screenplay or script writing, we are often
taught to write scenes with conflicts to make story lines go forward. Perfect Days is totally different.
With the genre of narrative, the film is able to include many scenes without conflicts. This enhances
the realistic level of the movie, so audiences are allowed to see Hirayama’s day-to-day life in
sequence, suggesting that he does everything the same and in routine. To illustrate, the movie
repeatedly shows Hirayama’s morning routine which includes making bed, trimming mustache,
getting a can of instant coffee from the vending machine, and always ends with choosing cassette
tapes to listen before driving. The way music is blended with other necessary activities suggests
that music is a part of life, unable to be separated. Hirayama listens to music likes how he eats or
makes his bed. On the other hand, music in Blue Giant exists as a passion ones live for. In other
words, music is truly a life. Powerfully, this idea is conveyed through the genre of musical. Being
musical, the movie is able give a long run of jazz music played in many scenes. The length of each
run lets the audiences absorb the passionate energy that the characters are sharing. The intensity
of the heavy music body carried by the musical elements of the movie causes the stream of feelings.
It is automatically sensed that here is the passion which these characters are living their lives for
without verbally saying it aloud. Music is important and closely attached to the characters in both
films, it plays different roles in moving their lives forward.

Music Aesthetics in Relation to the Idea of Carpe Diem

Carpe Diem literally means to seize the day or the “enjoyment of the pleasures of the moment
without concern for the future” (Merriam Webster, 2025). Hirayama is the character who simply
and clearly leads his life upon this saying, suggested by many iconic incidents in the movie. One of
them is how he enjoys his lunchtime looking at the crown shyness in the park and takes picture of
it everyday. He truly loves his simple time. This idea is also easily conveyed by his expression when
he replies his niece after she asks when the next time is. His answer to this question has become
the most famous quote of the movie which says "Next Time is Next Time. Now is Now” (Wenders,
2023). We, the audience of the movie, are supposed to detect easily that Carpe Diem is the way
Hirayama is leading his life on. It is not at all sophisticated to notice. Therefore, what to be focused
here is how he keeps the energy of Carpe Diem with him. Hirayama seizes the moments in his life
with aesthetics. Apart from planting, photographing, and reading, his aesthetic towards music is
still outstanding. He makes use of it by enjoying his driving time to work or to home. The way he
smiles and hums along the songs implies that he is enjoying the time and seizing the moment. A
mundane activity like daily driving can be made enjoyable through the use of music. Not only Mr.
Hirayama who is enjoying such moment, but the audiences also do the same. Given that the movie
is silent and rarely gives conversations, the audiences thus get to listen to the music whenever Mr.
Hirayama turns his music on. This also gives the Carpe Diem time to the audiences while they watch
the scenes. When this is shared to the audience, the relation between music and the idea of Carpe
Diem is even more feelable and touchable.

Passion for Music Enables Free Will
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Free will means human’s freedom to make choices which is considered opposite to the idea
determinism that says human’s life is already determined or destined. In this movie, it can be argued
that the characters’ passion for music enables their free will to work and leave alone the determinism.
Dai tries so hard with his saxophone. He moves to Tokyo, works part-time job, and spends the rest
of his time practicing. When Dai asks Yukinori, the pianist, to play together. Yukinori humorously
responds that practice is not enough and talent is needed. But when he gets to see Dai plays
saxophone for the first time, he is in tears realizing how hard Dai has been practicing to be able to
play like that. Talent which is determinism’s companion is then made powerless. The efforts Dai
has put on saxophone tells us that he has so much passion to do what he chooses. Additionally,
free will is even more obvious when Yukinori has an accident two days before their most important
performance. His right arm is severely injured. The other two members have to perform without
him. However, Yukinori decides to pop up and perform with one hand beside his members for the
last time. The picture of an injured young man who still struggles to walk to the stage impressively
and excellently performing in front of the eyes of the audiences is sure to cause goosebumps. The
movie also depicts him writing a song named “Blue Giant”, of course with one hand, before the
film ends. When he cannot perform music, he writes it instead. This powerfully says it all, that
destiny cannot intervene or obstruct this man’s passion for music. He thus chooses his free will
over giving up to any destined obstacles. Music is truly their life.

As for me, music is also a crucial part in my life. When | am happy, | like to listen to music. When |
feel sad, sometimes music heals. When | get lost, having no idea what to do in life, | even practice
playing some instruments. While being in touch with music, | can enjoy the moments, at least for
the time being. Due to its companionships in almost every time in my life, | consider music my best
friend.

In a nutshell, regardless of any researches or statistic information, it can be sensed that music and
humans are tightly attached. There is no wonder why there are many aspects of music existence
reflected in movies with the use of film elements such as genres. Music takes part in almost every
pace of people’s life. Some people as well as Hirayama use music as their indispensable aesthetic
while others including me have it as their true friend. For those who create and perform music like
Dai Miyamoto and Yukinori Sawabe, they give all of their dedication on it and let it mean their lives.
Through these characters, whether or not they’re giving or receiving music, | believe that
appreciations and aesthetics towards music among their audience gets heavier and more tangible.
Please kindly give them applause and see them take a bow.
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The Generalized and Fabricated A.l.

Cinematic Historiography
Amata Chot

This History is Auto-Generated : A tale of Two Thailands (Excerpt)

Surely, Artificial intelligence is a gift for storytelling. Over a quarter of the participants in the
ArtReview and Nowness’s MC2 2024 research are excited about Al helping them create new forms
of art.1 There are the optimists who see its instrumentality in creative jobs, yet there surely are
people who think Al will actually kill our creativity instead of enhancing it. Try posting some Al
artwork on the internet and see for yourself how heated and divided this debate is. For those of us
who aren't artists and don't care for now how harmful Al is to the creative brain, one of their threats
| fear is for our history. In parallel to how political conflicts raise discussions on history, more and
more Al-generated slops are coming to the surface. | opened my family group chat the other day
and saw the hyperrealistic photo of the unreal ‘Phraya Lavaek,’ the personified Khmer traitor to
the Thai nationalist, and ‘HomeBound2,” an Al film visualizing the contemporary Cambodian-Thai
conflict. Another kind of cinematic historiography is on the rise, one without thousands of extras
as the great king army like in ‘The Legend of King Naresuan’ (2007-2015), not even some archival
footage or primary source evidence to disciplinarily tell the history, only Al, only auto-generated
history.

1 ArtReview x Nowness Al+ Study. 2024. A global study exploring Al's impact on the future of art,
film and wider culture. https://indd.adobe.com/view/05be1c85-e4be-490c-8057-7f688b6d02cb
2 Prompt Master. 2025. HomeBound. https://www.youtube.com/watch?v=JauLVEf3smM
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It’s time to revisit one of the early adopters of Al historiography, ‘This History is Auto-Generated’,
an installation with a series of short films written by GPT-3 and produced digitally via online games
and digital CGl, credited to the artist and filmmaker Nanut Thanapornrapee. Here we live in a
simulation, with distorted versions of Thai history. This is the reality that maps the history we
perceive now.

We encounter a computer-graphic talking head, In ‘History Bureau Agent,’ the first part of the
project, as if the officers have become machines but the bureaucracy still remains. This gamified
version of a face-scanning machine at the airport is terrifying in a way that an official at the airport
would be: it judges what kind of person we are. And worse, it rewards or punishes us in ways beyond
imagination, inside this history simulator reality. Sure, humans are full of bias and so dumb about
so many things, but these Al officials (including the soldier character in a boomer camouflage polo)
are somehow so out of touch with some basic things, or basic human rights, in a “no data” kind of
way. Mr. Chan-Ocha, some kind of weird digital relative of our Prayut Chan-o-cha, appears with the
National Council for Peace and Order logo, with which we Thais are familiar as they are the junta
of our times. GPT-3, the 2020 version of a language model trained on large internet datasets by
OpenAl, wrote this entire digital landscape where every horror is imaginable, but it is not so surreal,
for this ontology could be as hurtful in your physical life. Make some good history, gamers! —We
don’t know what that means, though— It should not be that hard to choose the best decision for
your usage of free will, for the Al always portrays the military and history in the most universally
generalized ideals of what is and what should be. Nanut stated, “This project is a gesture onto
embodying these generated narratives, re-inserting ourselves back into a position of agency within
a history we feel sometimes is passing us by. When alternative futures are so hard to come by,
usually arriving as conjectures, this project encourages taking a driver’s seat in it.” But the vehicle
is obviously pre-modified by some kind of understanding of this world.

Anyway, the imaginative separatist Thai state in two regimes is worth playing/watching. In the
second part of this project, ‘A Tale of Two Thailands,” we travel on a philosophical adventure between
the military-run country and the “anarchist state,” just as Professor Nicholas Caritat adventures
through different countries of political extremes in Steven Lukes’ comedy of ideas, ‘The Curious
Enlightenment of Professor Caritat’. The generalization/stereotype runs wild in this chapter, where
the landscape of the anarchist state is portrayed through a Roblox world that replicates our present
Thailand, with a marble table set, a wooden house, and a monster ghost in the temple. The dream
is almost realistic in the most beautiful way, but if anything, this is a caution that computer creativity
is just repetition (but isn’t human creativity just that?). In the military state, anyway, we are
approaching “the shogunate” military with the landscape of an American countryside farm game
(but isn’t the Thai countryside modeled after that?). This state is anti-urbanization, and its dystopia
looks somehow American, too. Another world is possible, but it is built upon general bias with this
Al.

The real deal comes in the third and fourth parts, ‘Dawn of 1932’ and ‘Payback of 2010,” which
retell the history of the Siamese revolution to end the absolute monarchy regime and the violent
crackdown on the protest of the United Front for Democracy Against Dictatorship (UDD), respectively.
While based on true history, these two films also suggest a generalization of the dystopian. The
revolution of 1932, with people having slightly different names from their real counterparts, is done
via an election, which is completely untrue and so American liberal. The People's Party who did it
was a pact of the military and some intellectuals who rose up with the army in hand, unlike the
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Communist Party of Thailand, which was not a factor in the Thai liberal democracy system. Ironically,
this film also mentions China, Korea, or Vietnam in relation to the labor camp. And in the 2010 Red
Shirt protest, the Red Shirts are shown in a photo as their opposition, the nationalist People's
Democratic Reform Committee, who use the Thai flag extensively. We, the audience, are on this
journey to save them from the state massacre—we are the heroes. But things get wilder and wilder
as the story goes. Towards the end, a televised revolution is proposed, a call for international
support. Oh boy, if only it were real, how would the protest organizers react to this kind of thing?

This is chaotic in a thought-provoking way. Yes, of course, Al is still the future of creativity we cannot
ignore. But for it to fill in the gaps, interpret the evidence, and judge the value of and in history, do
we need to discipline it? Do we need another discipline? Have we gone through this before when
cameras and other cinematic technology begin to construct the history in their own way?

Watch Nanut Thanapornrapee’s This History is Auto-Generated at https://nanuttpp.net/
This-History-is-Auto-Generated
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Charles Kurniawan

For unmarried adults aged 30 and above, family and relatives often ask a familiar question whenever
they haven’t seen one another in a while: “When are you going to marry?” This is the same question
that Wai-Tung’s parents ask him repeatedly.

Wai-Tung is a closeted gay man whose partner is his American university sweetheart. He is always
deflecting to answer until the father fakes his illness and raises the urgency to get married before
he passes away. In many Asian cultures, marriage is celebrated as a major milestone, and adult
children are often viewed as children until they marry. Parents have a strong desire to see their
children married and to witness their grandchildren before they pass on. As a result, Wai-Tung plans
a marriage of convenience with his tenant, Wei-Wei, who is an illegal immigrant from China and
needs a green card to remain in America.

Wai-Tung’s partner, Simon, who is a Caucasian gay man, is the opposite of everything that Chinese
parents expect. Chinese parents often hope their children will marry someone of the same ethnic
background. Mrs. Gao frequently attempts to arrange matches for Wai-Tung through dating agencies
in Taiwan. He sets very specific and almost impossible criteria, yet his mother manages to find
someone remarkably close to his expectations. Surprisingly, the woman also finds herself in a similar
situation to Wai-Tung, being in an underground relationship with a Caucasian man.

Weddings also serve as a prominent symbol of status and wealth, showcasing the couple's or their
family's financial capacity. The film is set in the 1990s, when it was unusual to have simple weddings,
unlike many of today’s celebrations. Coming from a respected military background, Mr. Gao insists
on hosting an elaborate wedding banquet for his only son. He is disappointed when Wai-Tung rejects
this idea. In Chinese culture, there is a tradition of patrilineal naming, which means that the son
carries on the family surname. This creates a heavy burden of expectations on Wai-Tung, a
responsibility he feels unable to fulfill.

Marriage also has significant economic implications. Ang Lee humorously depicts this with recurring
themes in the storyline. Wai-Tung's pivotal realization to agree to the marriage is motivated by
potential tax rebates. The traditional wedding vow includes phrases such as “for better or for worse,
for richer or for poorer, in sickness and in health.” However, Wei-Wei is hesitant to commit to the
negative circumstances implied by such vows.

Moreover, marriage can confer beneficial immigration status. Many people marry for convenience
or to secure the right to stay in another country. Individuals often migrate in search of a better life;
they assume that the grass is greener on the other side. Some, like Wai-Tung, successfully migrate
and gain citizenship, while others, like Wei-Wei, pursue the American dream, hoping for a brighter
future. Historically, arranged marriages have served as a means to achieve stability, causing marriage
to become somewhat transactional.

Through the lens of a romantic comedy, Ang Lee reflects his Taiwanese heritage and experiences
as animmigrant in America. The wedding banquet symbolizes themes of Chinese culture, economics,
and immigration.
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Mick Gaw

In his breakout play The Glass Menagerie, Tennessee Williams famously penned the line “in memory,
everything seems to happen to music.” A pioneer of the memory play, Williams recognized that
the act of storytelling was an intrinsically nostalgic impulse. It’s a recall process concerned less
with unearthing objective truths, but one preoccupied with romantic obfuscation. The blurry
contours of memories aren’t just emotionally compelling, but they also open up new narrative
possibilities for the storyteller. Whether it be on stage or on screen, memories’ slippery form give
stories flexibility with regards to the spatial and temporal fields they inhabit. Through cinematic
memories, the past could easily fold onto the present.

While not exactly a memory play, Michael Powell and Emerich Pressburger’s The Life and Death
of Colonel Blimp (1943) transitions into its epic, decades-long flashback with protagonist Clive
Candy’s repeated line “forty years ago...” From this point on, viewers watch the modern history of
British Empire through the eyes of the military man — an officer who is oblivious to the seeds of
Nazism being planted right before his eyes. In the film, the flashback serves not only to humanize
the caricature of outdated army elites, but also set to set a poetic historical precedent for Britain’s
persistent moral defiance in the face of jingoistic foreign enemies.

The flashback narrative structure also serves a deeply political role outside the diegesis of Blimp:
Powell and Pressburger display how films can curate their own historical narratives. Contrary to the
narrative of the wartime government, the filmmaking duo propose that, in hindsight, Nazism
could’ve been prevented if only aristocratic officer class weren’t so ignorant at Versailles. Though
this is hardly a radical opinion now, Churchill having read the satire’s script at the time, ordered
his Ministry of Information to “stop this foolish production” from ever being released. The nostalgic
recall of memories in this film is both viscerally emotive and formally playful, but its most incendiary
function is in expressing a political agenda.

Moving into the postwar era, the Cold War brought with it the paranoid politics of nuclear
Armageddon and mass media. From the sweeping flashbacks of Citizen Kane, to the conflicting
testimonials of Rashomon, filmmakers around the world engrossed viewers by operating on the
borders of fact and fiction, reality and myth. These films blatantly highlighted the faulty process
of recalling and reconstructing memories, not simply to say that recall was an unreliable act, but
to draw viewers’ attentions to the ease in which realities could be fabricated. This was not limited
to creating a larger-than-Llife cultural personality in the form of Welles’ Kane or, in Kurosawa’s case,
reframing the nature of a crime. In the age of the The Manchurian Candidate (1962) could a
collective memory so deeply influenced by the sprawling media machine be trusted?

As the twentieth century marched on, cinematic memories would continue to be appropriated as
discursive tools to help address various political questions and crises. In the aftermath of America’s
engagement in the Vietnam War, films like The Deer Hunter (1978) and Platoon (1986) performed
the recall of traumatic battlefield experiences as a means to criticize the folly of Cold War
interventionism. In 1990, Total Recall proposed parallel realities enabled by an imaginary sci-fi
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tech corporation, and by the end of the decade The Matrix (1999) questioned whether or not our
reality was itself a digital construction. By the 2000s, Hollywood had familiarized global audiences
with a loosely defined tradition of seeing memory play out on the silver screen.

In the eyes of critic Frederic Jameson, the dizzying postmodern world, laden with intertextual
reference upon reference, ‘real’ history has been replaced by a “history of aesthetic styles.” Over
the years, even cinematic depictions of memories have changed our own understanding of how we
remember. Even in flashbacks or dream sequences, memory scenes are often distinct from the
main diegetic world: fuzzy, luminous images flashing by in slow motion as a moody score or corny
needle drop plays in the backdrop. Maybe because of audience expectations, the majority of films
that feature memory recall also parse through each individual layer of fabrication — attempting
to make sense of its own self-designed labyrinth.

Ironically, these conjured up narratives now had to delineate what fictions were dietetically “real”
and which should be discarded from a sacred lore. Intentional or not, this deliberate separation
proposes that memories — and by extension performed inventions like films — can be separated
from some objective reality. Though tropes like the flashbacks are mostly employed in unimaginative
ways these days, filmmakers from all corners of the globe have found unique ways to play with the
formal, emotional and political ramifications of memory.

In films like Hong Sang-Soo’s Tale of Cinema (2005), a dubious cinematic reconstruction of a
memory seamlessly flows into another reality. Hong’s film is undoubtedly meta-textual, calling
our attention to the world-making processes and illusory potentials of filmmaking, but it also
utilizes the medium to frame remembering as a performative process. Much like embellishing or
dramatizing a narrative beat, recalling a memory involves an implicit reimagining of events. As a
memory is formed, fantasies and regrets alike are projected onto fragments of experience. Similarly,
in Apichatpong Weerasethakul’s supernatural forces pervade real-life locales: interacting with
people dead and alive, roaming through pastoral landscapes and unearthing violent histories.

In the past, memories were used to fold the past onto the present, perhaps in service of revealing
some tragic poetry or in service of highlighting contemporary politics. Now, after years of memory
cinema, filmmakers are presented with a whole new arena of possibility. In our globalized world of
digital excess, where the lines between physical and cyber space have largely been erased, memory
as a discursive object has become all the more important elusive. The emergence of computer
memory, surveillance technology, digitized archives, virtual reality and all sorts of developments
have now presented filmmakers with an abundant set of questions to reconcile. Whether it is through
the blockbuster or the arthouse film, the medium will endure in its quixotic mission to decipher
the flurry of images and troves of data that construct the present.
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Vess Chua

As we gathered at the Thai Film Foundation’s Critical Film Writing workshop, one question echoed:
why do we write? There were several answers to this question over the four-day programme. Arjan
Prawit TaengAksorn kicked off our commune with an aptly titled lecture “Why We Write”. He spoke
about the act of writing as a response, an analysis, an evaluation, an entertaining performance, an
archival, an explanation...and the list goes on. Yet, every “answer” begged for deeper dissection
and questioning, none felt pure or finite. | hoped that by attending this workshop, | would be able
to get over a certain personal inertia towards writing and perhaps wished that the act of writing
would become easier for me. Yet here | was, day one, once again finding myself mulling over this
question of “Why We Write” and finding every single answer unsatiating. If | couldn’t even find it
in myself to answer this question, how could | possibly ever write?

My earliest memories of Cinema (loosely) were the Christian children’s animated television series
VeggieTales and the less obvious but still rife with religious undertones, The Land Before Time.
Unfortunately (for my mother), what was intended to teach me about the Gospel instead opened
my eyes to the gospel of the moving image. Much to my mother’s dismay, soon rolled in Harry
Potter, Twilight, and (I’m sorry Marty but,) the Marvel Cinematic Universe. | recall watching these
films with my best friend, two tweens starry eyed in the shadow of Cinema, hoping for a future
career in film. Well, | guess it worked out. She’s now living in Los Angeles working in post-production,
and |, between Bangkok and Singapore, working in and around film festivals.

CUT TO: several years later, | am now watching films my mother would shriek at the thought of.
With the 8-year-old VeggieTales watching me now nothing but an amalgamation of fragmented
memories in the rear-view mirror, 28-year-old me sits in the Sala Cinema as Béla Tarr’s Werckmeister
Harmonies illuminates the hall, the phrase “God is dead” (Sorry? Mom.) rings in my head as a
response Tarr’s image. | did not leave that night with a deep desire to re-visit Tarr’s filmography,
instead (and the irony is not lost on me), Tarr’s rejection of a higher, divine being spurred me to
relook my Christian upbringing and reflect on how it introduced me to Cinema. | felt a strong love
for and connection to Cinema that night. | stewed uncomfortably in opposition of Tarr’s atheistic
fervor. To me, there is/are a higher being(s), and perhaps in the here and now, it was Cinema.

In all the changing seasons of my life, I’ve had the huge blessing of being able to work in and around
Cinema. And that’s great, that was always the plan. But what was once a treasured bi-weekly trip
to the hallowed halls of Golden Village has now become a marathon to watch 4-5 films a day at
Cannes sustained by un croissant. What used to be borrowing Blu-rays from my professor after
school has now become subscriptions to Netflix, Disney, and because | am also a CinephileTM,
Criterion. Friendships have turned into networks, peers to competitors, and careers into timelines
in which everyone is competing to be the youngest, fastest, coolest 30 under 30. Criticism can
sometimes feel like an endless shelling that seems a little too personal. Don’t get me wrong, |
don’t think I’m disillusioned, neither am | complaining, but perhaps the (often) transactionary
nature of working in film has eroded some of the love and purity | first entered the medium with.
Perhaps, along the way, | too have lost the plot. And let me just say, | reject this transactionary
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nature entirely. Sometimes, | wonder if it would be better for me to remove the multiple hats I'm
wearing. What if I’m no longer a programmer, a producer, a critic, a whatever, and just go back to
that 13-year-old nerd who just loved movies. And | guess, that in turn makes me question why | do
what I do. Why do | programme films, why do | watch films, why do | write.

Every day, | sat in earnest, listening to the invited speakers reflect on their practice and | came to
realise that perhaps, | don’t need to know why I’'m writing. Perhaps | don’t need to write for a
specific purpose at all. | just need to write because | love it. (And | do love it!) To answer the question
of “why we write” with a conjecture that the importance of our words somehow contributes to the
building of cinema or of our budding careers as critics, can be daunting, especially for those just
starting out. Instead of writing to assert one’s sense of self (or to become Letterboxd famous from
quippy one-liners), perhaps it’s just easier to think about writing as a thing of impulse. As a thing
of love. As we meditated on Alexis Tioseco’s The Letter | Would Love to Read to You in Person, one
line stood out to all of us, as obvious and plain as it is: the first impulse is always one of love.
Sometimes, we all just need a little reminder of that love. To programme from love, to watch from
love, to write from love renders these acts pure to me. This piece is both a personal reflection and
a silent prayer born out of a necessary reminder: the first impulse must be of love. Though my
expressions of love for Cinema and my work may seem conditional or complicated, | know they
stem from genuine, unconditional love for the medium. And may that always be the case.
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