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nilagy Silent film
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When cinema was born in 1897, the fims had no sound
but no one called it silent ilm. When the first sound film
was introduced in 1927, which led to the sound era,
the film previously produced came to be known as silent
film.

In fact, silent film was not totally silent. There was always
various kinds of music, from a solo piano, organ, violin
to an orchestra to accompany the film. Although the
film was in black and white, color would be added with
different technics such as hand-tinting, tinting and
toning. Also, intertitles served as the narration and
dialogue, which is one of the unique charactoristics of
silent film.
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OIS NAFNWBUOS
screening Schedule

B uaninunsusznaulag Maud Nelissen
Accompanied by Maud Nelissen

@ Laninun3Usznaulay Mie Yanashita
Accompanied by Mie Yanashita
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Film screenings with Thai and English Intertitles




Isanueaasald 2 ($9R9 100 vIMNANA)
Lido 2 Theatre (Ticket Price 100 THB)

WaWaURT 7 WA / Thu 7 August
20.00 The Pleasure Garden (UK / 1926 / 90 mins) B

An$# 8 AevAa / Fri 8 August
2000  The Ring (UK / 1927 / 108 mins) @

W37 9 BavinAw / Sat 9 August

12.00 The Water Magician (Japan / 1933 / 100 mins) @
1400 aunuiFeInsuanInueUsENaUNNELASEeufy
Mie Yanashita Laz Maud Nelissen (liideanleane daiuuda
mwlne) / Conversation with Mie Yanashita and Maud
Nelissen (Free Event with Thai translation)

16.00 Prix de Beauté (France / 1930 / 93 mins)m
18.00 Little Toys (China / 1933 / 104 mins) @

20.00 Nerven (Germany / 1919 / 99 mins) m

21767 10 BewAx / Sun 10 August
12.00 The Pleasure Garden (UK / 1926 / 90 mins) @

14.00 U8y L%aﬁ “The Silent Hitchcock” lnel F‘T’lﬁ(ﬂi?f\]'liij
Charles Barr (liidaaldans fianuulaniwilve) / Public Lecture
“The Silent Hitchcock” by Prof. Charles Barr (Free Event with
Thai translation)

16.00 The Ring (UK / 1927 / 108 mins) W

18.00 Nerven (Germany / 1919 / 99 mins) @

20.00 Little Toys (China / 1933 / 104 mins) &

Funsit 11 SavinAst / Mon 11 August
20.00 Prix de Beauté (France / 1930 / 93 mins) @

§3A157 12 BavinAx / Tue 12 August
20.00 The Water Magician ( Japan / 1933 / 100 mins) &

Tsanqusuasanaan (899 500 U‘mnﬂﬁﬁﬂ)
Scala Theatre (Ticket Price 500 THB)

W5l 13 BunAu / Wed 13 August
20.00 The Lodger (UK /1926 /90 mins) LARIAUASUSENBU
g qu‘lﬁ;f]' 3} WMQ& / Accompanied by Trisdee na Patalung
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MAUD NELISSEN

Maud Nelissen is a composer, pianist and film
accompanist. In recent years she has devoted more
and more time to composing (silent) flmmusic. In 1999
she worked with Charlie Chaplin’s own pianist and
arranger Eric James in Italy and since then has become
a popular flm accompanist at many festivals and
special events in Europe and America.

(Q)

For her own compositions Maud Nelissen respects the
original 1910’s and 20’s styles, but develops and blends
these with her own modern inventions. Commissioned
by the Dutch Film in Concert, she composed a very
successful orchestral score for The Patsy (1928)
starring Marion Davies. She founded also her own silent
flm ensemble “The Sprockets”. Together with them
Maud gave a series of sell-out fimconcerts at the
Concertgebouw Amsterdam. She has performed solo,
or with The Sprockets or various other ensembles and
orchestras in Holland or abroad. She made her
American début at the Telluride Filmfestival in Colorado.

Maud Nelissen performed and conducted in 2008 at
the Komische Oper, Berlin. Here she presented, with
permission of the Franz Léhar Estate, her score for
The Merry Widow (1925), directed by Erich von Stro-
heim. The score is written for a chamber orchestra and
is partly based on the music of Franz Léhar and on
Maud Nelissen’s own music.The score has since then
been very succesfully performed at various venues in
Europe and in the United States.

www.maudnelissen.com
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Mie Yanashita

Born in Nagoya, Mie Yanashita graduated with a
major in piano from the Department of Instrumental
Music at Musashino Academia. After graduation, in 1995,
she debuted her silent flm accompany performance at
the 100th anniversary of birth of cinema at the Centennial
Theater hosted by the Asahi Shimbun.

Since then, as a silent film pianist, she has performed
more than 600 performances, including the local
screenings in Japan and aboard, including regular
performances at the National Museum of Modern Art
in Tokyo and the well-known fim festivals such as

(Q)

Pordenone Silent Film Festival, Il Cinema Ritovato at
Bologna, Bonn Silent Film Festival in Germany. She
has also worked with the Korean Classic Film Theatre.

Her involvement in silent flm accompany has included
work with Kinokuniya Critical Edition series, which she
released the solo album “The Sound of Silence” and
in charge of music score for DVD and Blu-Ray release
of the classic silent flms Jeanne Ruru Judge, Héxan:
Witchcraft Through the Ages and The Passion of Joan
of Arc.

In 2006, she was awarded the Japanese Film Pen Club
Award in recognition for her services to Japanese silent
film.

www.mie7thheaven.tumblr.com




Mie Yanashita iinfiisiosunlng1 Ussmadiiu aumsdne
toniely 1nanzgseeafad Musashino Academia Twd
A.A. 1995 &1NIUNSANY 15eAISHUARIUAZUSENBY
ameunsdeu Tnsuansnausniifanssuaassnsusey
wik¥osUnsiuiinnmeunsil Centennial Theater dnlng
wilsdeRuridessvesdiu Asahi Shimbun

oty Tugruzindeludszneunmeunsieu isefnanu
LARIAUATIINNTY 600 ASa sielulssmadUu wazsn-
Uszina saudananianineunsiilesdeds nenia
ameuns ey Wedlwalow Uszneadmd, Il Cinema
Ritovato Lilaslulaga Ussinedana wagimanian meuns
Reuilosveuy] Usanmeesuil nedwanadelulsznou
AmeunRoui National Musuem of Modern Art ngalaifien
Usemaduidudsedn wazisedaagsimauiu Korean
Classic Film Theater 8neiag

yana1ni sedunslinaanueandatdifel “The Sound of

Silence” Falunilsluiduns Kinokuniya Critical Edition
o & v YRS a Vo s a a

wazdaududuseiiusaunsuszneuliiunmeunsieuises

Jeane Ruru Judge, Hcixan: Witchcraft Through the Ages
uag The Passion of Joan of Arc fisandmingluzunuy
AifwazugLItaneag

Tugruggninaunsliwinmeunslevvesgiu

«

1wl m.a. 2006 150lASUTI9TA the Japanese Film Pen Club
)

MUY BLARIANLAT www.mieTthheaven.tumblr.com




1SINVdNOJDV WTId B

NHus) U Inga
Trisdee na Patalung

Trisdee na Patalung (b. 1986) began his musical education
at the age of 13 before being ‘discovered’ at 15 by
composer and conductor Somtow Sucharitkul and soon
afterwards became Bangkok Opera’s resident repetiteur. He
has appeared as solo singer, concert pianist, harpsichordist,
accompanist, orchestra member, composer and conductor,
as well as behind-the-scenes work as repetiteur and chorus
master, and is currently the Siam Philharmonic Orchestra’s
resident conductor.

As a composer, he has written several chamber works and
two symphonies, which have both been performed under
the composer’s baton. His most recent composition
Eternity, written in memory of the late Princess Galyani

(Q)

Vadhana of Thailand was performed at the Thai royal
cremation ground in 2008.

His operatic conducting debut in 2006 in Mozart's Die
Zauberfléte brought him to the attention of a wider musical
world. He works extensively in Amsterdam for the
Netherlands Opera Studio as conductor and resident coach.
He was music director of a staged performance of Handel’s
oratorio Belshazzar directed by Harry Kupfer, Monteverdi’s II
combattimento di Tancredi e Clorinda at the Concertgebouw,
Monteverdi’s Orfeo directed by Pierre Audi, and has just
completed a highly acclaimed engagement as conductor at
the Rossini Opera Festival in Pesaro, Italy with Il viaggio a
Reims.

His most recent performances as an opera conductor include
Britten’s Rape of Lucretia at the Hanoi Opera House,
Charpentier's La Descente d’Orphée aux Enfers at the
Concertgebouw, the Steyr festival's production of Gluck’s
Orfeo ed Euridice, Bangkok Opera’s productions of Purcell’s
Dido & Aeneas, Mozart’s Der Schauspieldirektor and
Salieri’s Prima la musica poi le parole, and Nationale
Reisopera’s (Dutch National Touring Opera) production of
Rossini’s La Cenerentola.

Trisdee has conducted such orchestras as the Royal
Scottish National Orchestra, Orchestra Nazionale della RAI,
Orchestra Haydn di Bolzano e Trento, Orchestra Sinfonica
G. Rossini, Het Gelders Orkest, Het Promenade Orkest. His
2011 calendar also includes series of concerts with Milan’s




| Pomeriggi Musicali Orchestra, Orchestra Sinfonica
Giuseppe Verdi di Milano, Orchestra Haydn di Bolzano
e Trento and Bangkok Opera’s production Mozart's The
Marriage Figaro in March.

Of Trisdee’s conducting of Die Zauberfléte, UK's OPERA
magazine said, “If the word ‘genius’ still has any meaning
in this age of rampant hyperbole, Trisdee is truly a living
example.”

www.trisdee.com
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The Lodger
Screening : Wed 13, 20:00 hrs @ Scala
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The L.odger
G

The United Kingdom / 1926 / 90 mins

Director : Alfred Hitchcock

Cast: Ivor Novello, Malcolm Keen, June, Arthur Chesney,
Marie Ault

Cinematographer : Baron Ventimiglia

Screenplay : Eliot Stannard and Alfred Hitchcock (based
on a novel "The Lodger" by Belloc Lowndes)

Art Director : C. Wilfred Arnold

Production Company : Gainsborough Pictures
Restoration : BFI National Archive, ITV Studios Global
Entertainment, Network Releasing and Park Circus Films

Synopsis : The fog-covered city of London is terrorised by
a serial killer. A landlady hires a new lodger and starts to
suspect that he might be the serial killer terrorising the
city. The Lodger was described by Hitchcock himself as
“the first true Hitchcock movie”.
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The Pleasure Garden
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The Pleasure Garden

G

The United Kingdom / 1926 / 90 mins.

Director : Alfred Hitchcock

Cast : Virginia Valli, Carmelita Geraghty, Miles Mander,
John Stuart, George Snell

Cinematographer : Baron Ventimiglia

Screenplay : Elliot Stannard (based on a novel "The
Pleasure Garden" by Oliver Sandys)

Art Director : Ludwig Reiber

Production Company : Gainsborough Pictures
Restoration : BFI National Archive, ITV Studios Global
Entertainment, Network Releasing and Park Circus Films

Synopsis: The Pleasure Garden is Hitchcock’s first feature
film. It tells the story of two chorus girls who work in “The
Pleasure Garden” theatre and their search for passion and
independence. It is a discourse on voyeurism, sexual

politics and the gap between romantic dreams and reality,
and exposes many of Hitchcock’s obsessions such as
deception, black comedy and murder.
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The Ring
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The United Kingdom / 1927 / 108 mins

Director : Alfred Hitchcock

Cast : Carl Brisson, Lillian Hall-Davis, lan Hunter, Harry
Terry, Gordon Harker

Cinematographer : John J. Cox

Screenplay : Alfred Hitchcock

Art Director : C W Amold

Production Company : British International Pictures
Restoration : BFI National Archive and STUDIOCANAL

Synopsis : The Ring is Hitchcock’s one and only original
screenplay. It's a love triangle melodrama set in the world
of boxing. When Jack ‘One Round’ Sander is discovered

by promoter James Ware, his career takes off. But rival
Bob Corby, heavyweight champion, takes an interest in his
girlfriend .
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Nerven
Screening : Sat 9, 20:00 hrs and Sun 10, 18:00 hrs @ Lido 2
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Nerven (Nerves)

G

Germany / 1919 / 109 mins

Director : Robert Reinert

Cast : Eduard von Winterstein, Lya Borée, Ema Morena, Paul
Bender, Lili Dominici, Rio Ellbon

Cinematographer : Helmar Lerski

Screenplay : Robert Reinert

Production company : Monumental-Film-Werke Berlin
Reconstruction producer : Filmmuseum Minchen

Synopsis : In NERVES, writer-director and producer Robert
Reinert tried to capture the “nervous epidemic” caused by
war and the misery that “drives people mad”. This unique
portrait of life in germany in 1919, filmed on location in munich,
describes the cases of different people from all levels of
society: Roloff, a factory-owner who loses his mind in the face
of catastrophes and social disturbances; John,a teacher who
is the hero of the masses; and Marija, who becomes a
radical revolutionary. Piecing together the different
fragments,the Filmmuseum in Munich was able to reconstruct

this forgotten German classic-a historic document that
anticipates elements of the Expressionist cinema of the 1920s.
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Prix de Beaute (Miss Europe)

G

France / 1930/ 93 mins

Director : Augusto Genina

Cast : Louise Brooks, Georges Charlia, Augusto Bandini,
André Nicolle, Marc Ziboulsky, Yves Glad, Alex Bernard,
Gaston Jacquet , Jean Bradin

Cinematographer : Rudolph Maté and Louis Née
Screenplay : René Clair and G.W. Pabst

Production company : SOFAR Film (La Societe des Films
Artistiques)

Restoration : Fondazione Cineteca di Bologna

Synopsis : Prix de Beauté was released in both silent and
the sound version which most people have seen. The
festival shows the silent version. The fim is the famous
actress Louise Brooks’ last starring role in a feature. She
played Lucienne , typist and gorgeous bathing beauty, who
decide to enter the ‘Miss Europe’ pageant sponsored by
the French newspaper she works for. She finds her jealous
lover Andre violently disapproves of such events. But it's

too late. She is even then being named Miss France and
later Miss Europe. She has to choose between her love or
great success in entertainment career.
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Little Toys

9, 18:00 hrs and Sun 10, 20:00 hrs @ L

Screening : Sat
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Little Toys
—— Geod——

China/ 1933/ 104 mins

Director : Sun Yu

Cast : Lingyu Ruan, Congmei Yuan, Lii Li
Cinematographer : Zhou Ke

Screenplay : Sun Yu

Production company : Lianhua Film Company
Restoration : China Fim Archive

Synopsis : Little Toys was named one of the hundred best
Chinese films by the Hong Kong Film Awards in 2005. Ye
lives in a rural village, where everyone makes traditional
toys. She is considered the creative mind behind inventing
new toys, and all the villagers look up to her. Tragedy
strikes, however, when Ye's husband dies of an unknown
iliness, her son is kidnapped and sold to a wealthy lady in
the city of Shanghai. Shortly after, the village is destroyed
during an attack between rival warlords, forcing the
villagers move to the city, where they continue to make

toys. Though in the new city, Ye still faces the tremendous
tragedy.
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The Water Magician

G

Japan /1933 / 100 mins

Director : Kenji Mizoguchi

Cast : Takako Irie, Tokihiko Okada, Bontaro Miake,Suzuko
Taki, Ichirc Sugai

Cinematographer : Minoru Miki

Screenplay : Yasunaga Higashibojo, Shinji Masuda,
Kennosuke Tateoka

Production company : Irie Production

Restoration : National Film Center, The National Museum
of Modemn Art Tokyo

Synopsis : The Water Magician is a one of the most
popular titles from Kenji Mizoguchi based on the tragic
novel written by Kyoka Izumi during the 19th century. It
tells the story of Takino Hiraito, a famous female strong-
willed water magician in a circus. She dreams of one day
marrying and having a happy family. She meets Kinya
Murakoshi, a younger carriage driver, who has endured

much tragedy in his life. She falls in love with him and
pledges to put him through law school in Tokyo. He
promises her that when he has become a great man, he
will return to make her dream come true.
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Charles Barr

CHARLES BARR was formerly Professor of Film
Studies at the University of East Anglia. He is Adjunct
Professor at the John Huston Centre for Film and
Digital Media, part of the National University of Ireland
in Galway, and is active on the editorial boards of the
online Movie: a Journal of Film Criticism and the
US-based scholarly journal The Hitchcock Annual. His
pioneering work on British cinema includes Ealing
Studios (rev. edn, 1999) and English Hitchcock (1999),
and, as editor, All Our Yesterdays: 90 Years of British
Cinema (1986). He was the researcher and co-writer
of Stephen Frears' flm Typically British: A Personal
History of British Cinema (1995).

Besides British film history, much of Prof Barr's recent
works has centred on Alfred Hitchcock, following his
book on English Hitchcock (Cameron & Hollis, 1999).
A new edition of his study of Vertigo, for the BFI
Classics series, was published by BFI/Palgrave in 2012,
and recent Hitchcock: Lost and Found (2014),
co-authored with the Parisian scholar Alain Kerzoncuf.
More information on his research on Hitchcock, you
can see in www.the.hitchcock.zone/wiki/Charles_Barr
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