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Forward

| hope that not only my documentaries, but everybody’s documentaries,
last. It will really confuse historians in the next century, because they’ll have,
in addition to all the print material, they’ll have all these pictures to look at.

Frederick Wiseman

The world is breaking into pieces. There is no more one absolute truth
but multiple perspectives. History has been rewritten and reinterprete in recent
documentary films.

The world will never be the same. Documentary flms become new
weapon for push social awareness forward and create many phenomena in
the world.

Documentary is changing your world.
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Programme

V@SN 21 AuIAN

21-23 WAz 28 AUIAN 2558
2 199N NEURTATANANEN NRATNEUAT (BIANITNUNTL)
21-23, 28 March 2015 @ Sri Salaya Theater in Film Archive

24-27 {unAw 2558
Wesnanne @y 41 5 ueAaLTMUEITHNRINNUNNNMIUAT
24-27 March 2015 @ Auditorium (5 fir.) in bacc

e Sat 21 March

12.00  Opening Ceremony

@ Film Archive

13.00 The Look of Silence (Denmark, Indonesia, Norway, Finland,
The United Kingdom / 102 mins)

15.00  Competition 1 (88 mins)

17.00 Flower of Taipei : Taiwan New Cinema (Taiwan / 110 mins) Q&A with the director

19.00 Competition 2 (86 mins)

ANAAS? 22 FuAN - Sun 22 March @ Film Archive

13.00  Competition 3 (88 mins)
15.00 Competition 4 (90 mins)
17.00 Love is All : 100 Years of Love & Courtship (The United Kingdom /70 mins)
18.30  Competition 5 (89 mins)

AUNSN 23 NUIAN

e Mon 23 March

@ Film Archive

17.30  National Gallery (The United Kingdom / 180 mins)

Competition

Competition 1:

Competition 2:

Competition 3:

Competition 4:

Competition 5:

Lady of the Lake (Myanmar /22 mins)

The Storm Makers (Cambodia, France / 66 mins)
Madam Phung'’s Last Journey (Vietnam / 86 mins)
Echo of the Hill (Thailand / 19mins)

Nick and Chai (The Philippines / 69 mins)
03-Flats (Singapore / 90 mins)

Die Before Blossom (Indonesia / 89mins)




£3A15% 24 FwrAN + Tue 24 March @ bacc

13.00 The Eye of the day (The Netherlands / 90 mins)
15.00 Shape of the Moon (The Netherlands / 92 mins)
Q&A with the director
18.00  No Word for Worry (Norway, Thailand, Myanmar /89 mins)

Q&A with the director and crews

v!ﬁﬁ 25 NW1AN  +  Wed 25 March @ bacc

13.00  Competition 3 (88 mins)

15.00 Competition 5 (89 mins)

17.00  Southeast Asian Cinema -When the Rooter Crows
(Italy, Singapore / 88 mins)

19.00 The Look of Silence (Denmark, Indonesia, Norway, Finland,
The United Kingdom / 102 mins)

WOWALAT 26 AUAN  +  Thu 26 March JROREEe

13.00 Competition 2 (86 mins)
15.00 Competition 4 (90 mins)
17.00 Position Among the Stars (The Netherlands / 109 mins)
19.00 mmﬁmtmﬁum (Thailand / 14 mins)
Love is All : 100 Years of Love & Courtship (The United Kingdom /70 mins)

sal a
ANGN 27 WA+ Fri 27 March @ bacc

13.00 Competition 1 (88 mins)

15.00  The Truth Shall Not Sink with Sewol (Korea / 77 mins)
Q&A with the directors

17.00  National Gallery (The United Kingdom / 180 mins)

V@147 28 HunAn - Sat 28 March @ Film Archive

13.00 The Wages of Resistance : Narita Story (Japan / 140 mins)
16.00  Promised Paradise (The Netherlands / 52mins)
Q&A with the director
18.00 Y/our Music (Thailand, The United Kingdom / 82 mins) Q&A with the director
19.30  Closing Party with live music



- Opening Film

The Look of Silence

Denmark, Indonesia, Norway, Finland and The United Kingdom / 2014 / 102 mins

Director : Joshua Oppenheimer
Producer : Signe Byrge Sgrensen
Director of Photography : Lars Skree
Editor : Niels Pagh Andersen

Sound Editor and Mix : Henrik Garnov

Music : Seri Banang (traditional), Mana Tahan (traditional)

hrough Joshua Oppenheimer’s work

filming perpetrators of the Indonesian
genocide, a family of survivors discovers how
their son was murdered and the identity of the
men who killed him. The youngest brother is
determined to break the spell of silence and
fear under which the survivors live, and so
confronts the men responsible for his brother’'s
murder —something unimaginable in a country
where Killers remain in power.

Contact : Final Cut for Real ApS
Forbindelsesvej 7

2100 Copenhagen

Denmark

Tel : +45 3543 6043

E-mail : Byrge@final-cut.dk
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Screening
Sat 21, 13:00 hrs. @ Sri Salaya
Wed 25, 19:00 hrs. @ bacc



. Director’s Biography

Bornin 1974, USA, Joshua Oppenheimer
is based in Copenhagen, Denmark, where he
is a partner at the production company Final
Cut for Real. Oppenheimer has worked for over
a decade with militias, death squads and their
victims to explore the relationship between
political violence and the public imagination.
Educated at Harvard and Central Saint Martins,
his debut feature-length filmis The Act of Killing
(2012). His earlier works include The Global-
isation Tapes (2002, produced with Christine
Cynn), The Entire History of the Louisiana
Purchase (1998), These Places We've Learned
to Call Home (1996), and other shorts. Oppen-
heimer is artistic director of the International
Centre for Documentary and Experimental Film,
University of Westminster.
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- Closing Film

Y/our Music

Thailand, The United Kingdom / 2014 / 82 mins

o

Director : Waraluck Hiransrettawat Every 935180l #5gyiAsuginn 1t383, David Reeve

Producer : Waraluck Hiransrettawat Every 251anwal #3
i

\iswgianl 181383, David Reeve

]
]
o

Cinematographer : Kobboon Chatrakrisaeree NauUys nslnses

Editor : David Reeve

a

Sound : Waraluck Hiransrettawat Every 5dnwal A3 Umwﬁwﬂ 181183, Michael Every

Sound Designer : Sergey Groshev
Music : Sergey Groshev

7our Music is a journey through raw Isan

countryside and hidden hip pockets of
Bangkok, illustrating nine non-mainstream
music makers; in a period of conflict in Thai
society, they are as divided as these land-
scapes. We jump into their lives to see how
their contrasting environments inspire very
different, but equally amazing, music. Through-
out, the dichotomies of Isan’s ancient soil and
Bangkok’s concrete canyons are cross-linked
with a playful dry humour; and in a series of
very special musical performances, the deep
passion the artists share for their own unique
sounds shines through.

Screening
Sat 28, 18:00 hrs. @ Sri Salaya
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. Director’s Biography

Waraluck Hiransrettawat Every was born
and raised in Bangkok. After completing a BA in
Psychology at Thammasat University in 1992 and
several years in commercial ilm production and
advertising, she pursued her next passion in
Sound Engineering with a post-grad course in
the United Kingdom where she emigrated for
over 10 years. In 2007, Waraluck came back to
Thailand with a fresh perspective. She combined
her knowledge of psychology and her passion
of sound into her works with the hope of being
a bridge to bring the harmony back to her
motherland.

David Reeve began work at the British Film
Institute and distribution companies Lionsgate
Films and Revolver Entertainment before
embarking on a freelance career as a fimmaker.
While employed as an editor on various docu-
mentaries, shorts, art flms, and movie trailers,
he has directed several music promos, short
fiction, and documentary fims. Other recent
projects include housing documentary Janet and
Larry Move Out and Across Six Leap Years, a

music journey through London’s famous Abbey
Road Studio 2 as TIndersticks record an album.
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Contact

822/62 Noble Ora Condo,
Sukomumvit 55, Sukumvit Road,
Wattana, Bangkok. 10110

Tel: +66 87 5060822

E-mail : waraluck.every@gmail.com
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- Special Screenings

Flowers of Taipei :
Taiwan New Cinema

Taiwan / 2014 / 110 mins

Director : Chinlin Hsieh

Producer : Angelika WAN, Ken-Yu
Cinematographer : Olivier Marceny
Editor : Olivier Marceny

Sound : Tu Duu-chih, Tseng Ya-nin
Music : Pan American

n 1982 a small group of Taiwanese film-
makers reinvented Asian cinema, among
them, Hou Hsiao-Hsien, Edward Yang.
Flowers of Taipei : Taiwan New Cinema
is about the harbingers of the miracle: Edward
Yang, Hou Hsiao Hsien and their peers; it's
about their vision, talent and the impact they
made on contemporary cinema. On a journey
from Taipei to Chiang Mai, Paris, Buenos Aires,
Tokyo, Hong Kong and Beijing, a remarkable
list of filmmakers, critics and artists, including
Apichatpong Weerasethakul, Olivier Assayas,
Marco Muller, Kiyoshi Kurosawa, Hirokazu
Kore-eda, Jia Zhangke, Tian Zhuangzhaung,
Wang Bing and Ai Weiwei, tell us what this
cinema means to them, how it influenced their
work, and what is left of that legacy today.

Screening
Sat 21, 17:00 hrs. @ Sri Salaya
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. Director’s Biography

Originating from Taiwan, Chinlin Hsieh
emigrated to France in 1988. She studied
piano, Fine Arts and French literature before
venturing into films where she worked as
assistant director and making-of operator to
Wan Jen and Hou Hsiao Hsien, among others.
Subsequently she moved into production,
producing Tsai Ming-Liang’s What Time Is It
There? and Les Derniers jours du monde
by the Larrieu Bros. Hsieh is currently a
programmer at the International Film Festival
Rotterdam. Flowers of Taipei is her first ilm as
director.

Contact : ABLAZE IMAGE Ltd.

7F-2, No.2, Sec. 2 Shin-Sheng S. Rd.,
Taipei 10650, Taiwan

Tel : +886 2 3322 1220

E-mail : info@ablazeimage.com
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- Special Screenings

Love is All:

100 Years of Love & Courtship

The United Kingdom / 2014 / 70 mins

Director : Kim Longinotto

Producer : Mark Atkin, Heather Croall and Martin Rosenbaum

Editor : Ollie Huddleston
Music : Richard Hawley

L ove is All takes us on a journey through
the twentieth century, exploring love and
courtship on screen in a century of unpre-
cedented social upheaval. From the very first
kisses ever caught on film, through the
disruption of war, to the birth of youth culture,
gay liberation and free love, we follow courting
couples flirting at tea dances, kissing in the
back of the movies, shacking up and fighting
for the right to love. This is the celluloid story
of love and courtship since the birth of the
movie camera; told with spellbinding footage
from the British Film Institute archive and
Yorkshire Film Archive and many more!

Contact : DOGWOOF GLOBAL
Ground Floor, 19 - 23 Ironmonger Row,
London, EC1V 3QN]|

Tel: +44 20 7 253 6244

E-mail: luke@dogwoof.com
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Screening
Sun 22, 17:00 hrs. @ Sri Salaya
Thu 26, 19:15 hrs. @ bacc



. Director’s Biography

Kim Longinotto is a British documentary
film maker, well known for making fims about
extraordinary women and also the plight of
female victims of oppression or discrimination.
Longinotto studied camera and directing at
the National Film and Television School in
Beaconsfield, England, where she now tutors
occasionally. While studying, she made a
documentary about her boarding school that
was shown at the London Film Festival, and
has continued to be a prolific observational
documentary flm maker ever since. She has
received a number of awards for her films over
the years, including a BAFTA for her docu-
mentary Pink Saris.

Kim Longinotto
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- Special Screenings

National Gallery

The United Kingdom / 2014 / 180 mins

Director : Frederick Wiseman

Producers : Frederick Wiseman, Pierre-Olivier Bardet

Cinematographer : John Davey
Editor : Frederick Wiseman
Sound : Frederick Wiseman

Frederick Wiseman’s National Gallery
takes the audience behind the scenes of
a London institution, on a journey to the heart
of a museum inhabited by masterpieces of
Western art from the Middle Ages to the 19th
Century. National Gallery is the portrait of a
place, its way of working and relations with the
world, its staff and public, and its paintings. In
a perpetual and dizzying game of mirrors, film
watches painting watches film.

Contact : Zipporah Films

One Richdale Avenue, Unit #4
Cambridge, Massachusetts, 02140, USA
Tel : +617 576 3603

Fax : +617 864 8006

E-mail : info@zipporah.com
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Screening
Mon 23, 17:30 hrs. @ Sri Salaya
Fri 27, 17:00 hrs. @ bacc



. Director’s Biography

Frederick Wiseman was born in Boston
and graduated from Yale Law School. He has
directed nearly forty feature documentaries
and has received multiple honours, including
a Peabody Award. His flmography includes
Titicut Follies (1967), High School (1968), Law
& Order (1969), Welfare (1975), Zoo (1993),
La Comédie Frangaise ou I'’Amour Joué (1997),
Public Housing (1997), The Last Letter (2002),
Boxing Gym (2009) and At Berkeley (2013).

Frederick Wise-
man Winfiiies Boston
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Berkeley (2556).
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- Special Screenings

No Word for Worry

Norway, Thailand, Myanmar / 2014 / 89 mins

Director : Runar Jarle Wiik

Producer : Mette Cheng Munthe-Kaas, Christian Lien Jensen
Cinematographer : Patrik Safstrom, Runar Jarle Wiik, Henrik Konradsdal

Editor : Mette Cheng Munthe-Kaas
Sound Designer : Hakon Lammetun
Music : Georg Buljo

I_look grew up with the ocean as his
universe; he is a sea nomad from a
vanishing world. The film follows Hook from the
bottom of the modern social ladder on a voyage
into the heart of Moken territory off the coast
of Myanmar. More than a quest to salvage the
remains of his culture, he faces the universal
questions of identity, love, loss and belonging.

Contact : Films Transit International Inc.
21, Place Epernay

Lorraine, Québec, Canada J6Z 4K9
Tel: +1 514 844 3358

E-mail : janrofekamp@fimstransit.com
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. Director’s Biography

Runar Jarle Wiik, born in 1967,
graduated from London International Film
School in 1988, and has since been involved
in over a hundred flm and television pro-
ductions as either writer, director, producer,
editor, cinematographer, or camera operator.
In 1994 he made his feature film debut with The
Bikini Season. Since then, he has mainly been
accepting assignments as cinematographer
on documentaries around the world.

As the established Norwegian film
director and cinematographer, Runar Jarle Wiik
has won several awards already. His two latest
films as cinematographer on indigenous issues
have also won international awards. Runar has
unique access to the Moken community in the
Mergui and has been working on the
documentary No Word for Worry as part of
Project Moken since 2007.
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- Special Screenings

Southeast Asian Cinema
When the Rooster Crows

Italy, Singapore / 2014 / 88 mins

Director : Leonardo Cinieri Lombroso

Producer : Leonardo Cinieri Lombroso, Bruno Tribbioli, Alessandro bonifazi,
Panuksmi Hardjowirogo, Michael Cayla
Cinematographer : Leonardo Cinieri Lombroso, Roszali Bin Samad, lan Marasigan

Editor : Valeria Biclungo
Original music : Davide Severi
Music : Filastine Feeling of Regret

outheast Asian Cinema When the Rooster

Crows is a voice of diversity reaching for
change. Brillante Mendoza, Eric Khoo, Garin
Nugroho, Pen-Ek Ratanaruang give voice to a
region rich with traditions, ethnic groups,
languages, politics, and religions. Itis cinema,
at its purest form, fighting for freedom of
expression, documenting real lives of ordinary
people, giving voice to the underdogs and the
outcasts. The amalgamation of these aspects
gives birth to an ultra-neo-realistic cinema
language currently unique to films from this
region.

Contact : Blue Film Srl

Via Antonio Allegri da Correggio 11
00195 Rome - ITALY

Tel: +39063222967

E-mail : blueflmproduzione@gmail.com
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Screening
Wed 25, 17:00 hrs. @ bacc



. Director’s Biography

Since 1995 Leonardo has been working
on the stage of the entertainment world as
actor, director in theater. In 2000 he started his
career in flm with different courses of acting,
directing, cinematography, editing in Italy and
abroad. Leonardo graduated in cinema at the
Sapienza University of Rome and in flmmaking
at the New York Film Academy in New York.
He won a prize with the short flm La citta di
Asterix in the Rome Fiction Fest 2010. In the
same year 2010 he made the documentary
Through Korean Cinema produced by Blue
Film and distributed by Wide House, it was
screened in Busan International Film Festival
and Tokyo International Film Festival. His last
works was the behind the scene of the Davide
Manuli’'s movie The Legend of Kaspar Hauser,
and the behind the scene of Happy days
Motel by Francesca Staach

fausl 2538 Leo-
nardo uvineluaenis
Tuiidluguzdnuanatay
diiuagasiad Tud 2543
wsudgaen1sam-

gunsaludunisuana
Mty msenenm waznsesunm elusana
LarAUSEIVA WIAUNNSANYIATLAINEUASIN
Sapienza University of Rome Wagn19a319
MWeURsan New York Film Academy lu New York
wilsduvenudes La citta di Asterix Fuzsneta
Twneania Rome Fiction Fest Tul 2553 uwaglu
ey wvkansaiiies Through Korean
Cinema Bsa$slne Blue Film wazdnsmirelng
Wide House Tngangluwenia Busan Interna-
tional Film Festival k&g Tokyo International Film
Festival uenanti ndwvhanudomaddiuinmeuns
984 Davide Manuli 384 The Legend of Kaspar
Hauser wee Happy Days Motel ¥a4 Francesca Staach
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- Special Screenings

The Truth Shall Not Sink

with Sewol

Korea / 2014 / 77 mins

Director : LEE Sang-ho, AHN Hae-ryong
Producer : Young-woo KIM

Cinematographer : Sang-beom LEE , Ho-gil JEONG, Cheol CHOI, Deok-hoon GANG ,Hae-ryong
AHN, Sang-il JANG ,Jun-hyung LEE ,Hyun-jeong LEE

Editor : Hyo-min JIN
Music : Hwa-jung SUNG

On April 16th, 2014, the ferry Sewol sank
off in the southwestern coast of Korea.
Only 174 out of 476 passengers managed to
escape. While covering the story, the journalist
LEE Sang-ho learns of ‘diving bell’, a rigid
chamber which enables the divers to stay
underwater much longer. When a diving bell
arrives at the scene on April 20th, the Coast
Guard does not permit them to deploy the
diving bell. Four days later the diving bell is
called back to the harbor by the demands of
the missing ones’ families. Meanwhile the
media makes haste to report the diving bell
which never had a chance to hit the water as
a ‘failure’. Why did the Coast Guard stop it from

Screening
Fri 27, 15:00 hrs. @ bacc
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being deployed? Why has been the main-
stream media so biased against the diving
bell?

o o
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) Director’'s Biography

LEE Sang-ho : As a leading Korean
journalist in investigative reporting, LEE Sang-
ho received the Journalists Association of
Korea's ‘Journalist of the Year award in 2005
for his report on the ‘Samsung X files’. He
received a PhD in political science at Yonsei
University in 2008 for his research on ‘Media
and International Relations’ The Truth Shall Not
Sink with Sewol is LEE Sang-ho’s debut feature
as a filmmaker.

AHN Hae-ryong : A documentary film-
maker, photographer, exhibition coordinator
and the head of freelance journalist group Asia
Press International’s Seoul office, AHN Hae-
ryong directed a number of documentaries
broadcast on KBS (Korea), EBS (Korea) and
NHK (Japan) which include Silent Crying: The
Voice of Korean Military Sexual Slaves by
Japan (2003), Girls from the North (2003), A
Dandelion in Toyohashi: A Diary of a Korean

\4 “ ‘ 1%

Teacher in Japan (2004) and Where is Full
Moon (2012).

LEE Sang-ho (Juinimaneduaudes
Feldsunstatnineenfonvesaunauddesn
Tud 2548 91NNM5380UYT3 wilududugs’ w1
JunmsfnuseRuSyenadusgamans Tl
2551 PINUNTINENE Yonsei agineniinusizes
‘Houazauduiusseninaseme’ The Truth
Shall Not Sink with Sewol Tfusfuniadasusn
voslugughiiv

AHN Hae-ryong tJuausvhmilsansad 21
A fuszanuanuiingsans wasshmthiEedn
Bd32U09 Asia Press International #111n39
Seouliffuansadiildoanainieluzes KBS,
EBS veainvald uaz NHK voadjdu laidrasiiu
Silent Crying: The Voice of Korean Military
Sexual Slaves by Japan (2546), Girls from the
North (2546), A Dandelion in Toyohashi: A
Diary of a Korean Teacher in Japan (2547)
way Where is Full Moon (2555)

Contact : M-LINE

Korea 3F Mido b/d.,540-21
Shinsa-dong,Gangnam-gu,

Seoul 135-889,Korea

Tel : + 82 27962426 Fax : +82 27962429
E-mail : sales@mline-distribution.com
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- Special Screenings

The Wages of Resistance:

Narita Stories

Japan / 2014 / 140 mins

Director : Otsu Koshiro, Daishima Haruhiko

Producer : Akamatsu Ryuta / Daishima Haruhiko

Cinematographer : Otsu Koshiro
Editor : Daishima Haruhiko

Sound : Takizawa Osamu

Music Producer : Sasaki Tsugihiko
Music : Otomo Yoshihide

Still Photography : Kitai Kazuo

n 1966, the Japanese government abruptly

and arbitrarily announced a plan to build an
airport in the rural Sanrizuka district of the city
of Narita. Local farmers stood up in opposition,
and their movement won the support of
students and young labor union activists
nationwide. Forty-five years later, The Wages
of Resistance: Narita Stories returns to visit
those farmers who once rose in resistance
against the state. Today a few continue to farm
under the deafening roar of jet engines. Their
lives were forever altered by the building of
Narita International Airport —today Tokyo’s hub
for international air traffic, with over 600 flights
taking off and landing every day.

Contact : Sukoburu Kobo

2-15-22 Nishigakubo, Musashino-shi,
Tokyo 180-0013

Tel : +81 70 5089 920

Fax: +81 422 36 6010

E-mail : naritaresistance@gmail.com
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Screening
Sat 28, 13:00 hrs. @ Sri Salaya



) Director’s Biography

Otsu Koshiro : Cinematographer. Born in
1934 in Shizuoka prefecture. Otsu is one of the
most famous cinematographers in Japanese
film history. He worked with legendary director
Ogawa Shinsuke on The Oppressed Students
(1967) and Summer in Narita (1968), with
Tsuchimoto Noriaki on Prehistory of the Parti-
sans (1969), Minamata: The Victims and Their
World (1971), and many other films.
Otsu’s flexible camera work allows close to the
skin shots that won him a reputation as the
frontrunner of Japanese cinematographers. In
2005, in his 70’s, he made his debut as a
director with Butoh Dancer Kazuo Ohno (2005).

Daishima Haruhiko : Filmmaker and
producer. Daishima was born in Saitama
Prefecture in 1958. After working for an adver-
tisement agency, he switched to independent
fimmaking. Produced Pineapple Tours (1992),
an omnibus feature film on Okinawa. The film
was acclaimed at international fiim festivals

including the Berlin International Film Festival
(Forum). In 2010, he directed Regarding the
Lives of Others: Tsuchimoto Noriaki and Otsu
Koshiro (2010), which recounted the history of
documentary fiims in Japan.

Otsu Koshiro iiauiled 2477 Tudmin
Shizuoka Otsu Lﬂwﬁﬂuﬁﬁﬁumwﬁﬁ%mﬁm
wnfignvesusiRmansudeddy wiaeray
‘imﬁuﬁﬁﬁus‘ﬁaﬁn 0819 Ogawa Shinsuke Tu The
Oppressed Student (2510) wag Summer in
Narita (2511) 3’Jm7|y'<1 Tsuchimoto Noriaki lu Pre-
history of the Partisans (2512) wag Minamata:
The Victims and Their World (2514) {Jusiu n1s
\nAsundntegedassuazauaiunsalunisdn
Indtgnane vildnldsudodedugiuediiu-
awduthwesdvu Tl 2508 fede 70 U nidu
ﬁqﬁ’umwaum%l,%"amiﬂﬁa Butoh Dancer Kazuo
Ohno (2548)

Daishima Haruhiko tunauviwilauaze-
Srunensasne afiwadands Saitama 1wl 2501
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Tsuchimoto Noriaki and Otsu Koshiro %auamaﬁ
UsgiRmansvesnmeouniansaludiu
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- Special Screenings

gULIBDLLEIAUAN

Lucid Reminiscence

Thailand / 2015 / 14 mins

Director : Wattanapume Laisuwanchai ’Jiiﬂﬁunﬁ awqaﬁmi‘fa
Producer : Nuntawat Jarusruangnil wunimil a5ai5e4lia
Cinematographer : Wattanapume Laisuwanchai ’Jssaﬁugﬁ maqaﬁmsﬁ'ﬂ

Editor : Parkpoom Nuntalit /1a9d ungns
Sound : Bauen studio

years ago, when there were no many
3 options for leisure, there were 140 stand
alone movie theaters in Bangkok, and hundreds
of them across Thailand. Cinema was a popular
form of entertainment. Teenagers, couples,
families, all of them went to enjoy their favorite
flms screened on the very big silver screen. It
was the heyday of cinema. Later, when new kind
of movie theaters were small ones, built inside
the department stores, stand alone movie
theaters became less and less popular. Now-
adays almost all of stand alone movie theaters
in Bangkok went out of business. Not only
movie theater is the place that brought happiness
to filmgoers, but the building itself is also the
recorder of history. Architecture, history, movies,
stars, film culture, all of these can be seen
through the structure. The film is made as a
memory of forgotten movie theaters hidden in
various parts of Bangkok by connecting stories
and memories of the film fans, in order to revive
these old movie theaters again. Nowadays
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almost all of stand alone movie theaters in
Bangkok went out of business. Not only movie
theater is the place that brought happiness to
filmgoers, but the building itself is also the
recorder of history. The film is made as a
memory of forgotten movie theaters hidden in
various parts of Bangkok by connecting stories
and memories of the film fans, in order to revive
these old movie theaters again.
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Contact : Eyedropper Fill

208, Soi. Chula 50, Rama 4rd., Wangmai,
Pattumwan, 10330 Bangkok , Thailand
Tel: +66 89 1181419, +66 80 2708066
E-mail: info@eyedropperfil.com

Screening
Thu 26, 19:00 hrs. @ bacc

) Director's

Biography

Wattanapume Lai-
suwanchai is a young
Thai filmmaker, Music
video director and visual
artist. He was born in s
1988 in Bangkok, Thailand and holds the
Bachelor degree in Fine Arts from the commu-
nication design program. Although he has made
a few short films, his work is widely shown in
international film festivals and museums around
the world. Wattanapume is interested in the flm
medium by means of its communicative and
expressive power to explore the idea of memory,
time, relationship, and self-connection to
contemporary society. Trained as a visual artist,
he also has an interest to push the boundary of
cinematic language to its limit in order to
discover a new language of fiilm. The process of
making film itself is significant to his work. He
delicately observes his research materials in
order to experiment and combine various kind
of mediums into finding a potential, a new way
of making a film structure and form. Currently,
Wattanapume and his friends are working in a
moving image group called “EYEDROPPERFILL”
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- Director in Focus

28

Leonard
Retel Helmrich

eonard Retel Helmrich finished the

Netherlands Film and Television Academy.
As a director he made in 1990 his first feature
film The Phoenix Mystery. In 1991 he operated
the film camera himself and fimed and
directed the documentary Moving Objects
which was an success in the his home country
the Netherlands.

Since then Retel Helmrich’s flms have
screened and won acclaim at film festivals
world wide, garnering major awards including
the inaugural Grand World Documentary
Award at SUNDANCE 2005 and the prestigious
Joris Ivens Award at IDFA Amsterdam 2004
for his Indonesian feature documentary Shape
of the Moon. In 2010 he won for the second
time at the IDFA the Grand VPRO/IDFA Award
for feature documentary for Position among the
Stars together with the IDFA Award for the best
Dutch documentary. It was for the first time in
the IDFA history that someone has won an



award for the second time. In January 2011 he
won with Position among the Stars the special
Jury Award at SUNDANCE and the IDA
Humanitas Doc Award. Leonard Retel Helmrich
and his co-writer Hetty Naaijkens- Retel
Helmrich also were nominated for the 2012
WGA (Writers Guild of America) award for best
screenplay documentary and his film Position
among the Stars was also nominated for the
EFA (European Film Academy) for Best
European Documentary of 2011.

He shoots as well as directs all his own
films, and is best known for a philosophy and
approach called ‘Single Shot Cinema’, which
involves long takes with a flexible but
smoothly moving camera, moving close to the
subject, and above allin his fims itis the framing
and movement of the camera that captures
and leads the emotions of the audience.

Leonard has also lectured and screened
his films at numerous educational institutions
including the Flaherty Seminar program in New
York, and at Harvard University where he was
on a Fellowship at the Radcliffe Institute for
Advanced Studies.
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Contact : Scarabeefims
Lloydstraat 5 3024 EA
Rotterdam, The Netherland

Tel : +31 13 530 0278

Fax : +31 13 530 0277

E-mail: info@scarabeefims.com
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- Director in Focus

The Eye of the Day

The Netherlands / 2001 / 90 mins

Director : Leonard Retel Helmrich
Producer : Hetty Naaijkens-Retel Helmrich
Cinematographer : Leonard Retel Helmrich
Editor : Denise Janzée, Robert Broekhof
Sound : Ringo Pikal

he Indonesian people are very family-

minded. Now, during the economic crises,
all family members have many difficulties to
survive. This flm gives us a very close portrait
of everyday life in an ordinary Indonesian fam-
ily in Jakarta: Rumidja, her sons Bakti and Dwi
and her friend Ibu Sum. Not rich, not poor. This
family has to deal with the paucity of food: in
order to satisfy their daily needs, Rumidja and
Ibu Sum travel by train to their place of birth in

Screening
Tue 24, 13:00 hrs. @ bacc
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the middle of Java to help their family with the
rice harvest. In the city of Jakarta there is a
crisis because of the crises the students and
population force President Suharto to step
down. The political party of Ex-president
Suharto, the Golkar-party, gains an advantage
by serving food to the poor. The battle between
the yellow party Golkar and the red party PDI
of Megawati, reaches its summit during the
hilarious elections ceremony in the kampong.
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- Director in Focus

Shape of the Moon

The Netherlands / 2004 / 92 mins

Director : Leonard Retel Helmrich
Producer : Hetty Naaijkens-Retel Helmrich
Cinematographer : Leonard Retel Helmrich

Editor : Andrez de Jong , Denise Janzée , Robert Broekhof

Music : Ernst Jansz, Joep Lans, Dio Oberon

he every-day life of a Christian woman, her

Muslim son and her granddaughter in the
growing social chaos and escalating Muslim
fundamentalism in Jakarta/Indonesia. Indo-
nesia is home to the largest Muslim com-
munity in the world and is the fourth biggest
nation of the globe. Rumidjah, a 62-year-old
widow, lives in Jakarta/Indonesia with her son
Bakti and her 11-year-old granddaughter Tari.
Since the fall of dictator Suharto seven years
ago, she has witnessed the country passing
through a tumultuous period of socio-political
chaos. Islam, the largest religion in Indonesia,

Screening
Tue 24, 15:00 hrs. @ bacc
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is trying to maintain order and discipline and
is becoming increasingly fundamentalist in its
tone, which has consequences on the
everyday lives of all Indonesians. Rumidjah,
who is a Christian, has had more than enough
of the capital’s chaos of these last years. When
her son Bakti converts to Islam to marry a
Muslim girl, she seriously considers leaving
the hectic city forever and moving to the
safety of the countryside, even though she
would have to definitively leave behind her
children and grandchildren.
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- Director in Focus

Position Among the Stars

The Netherlands / 2010 / 109 mins

Director : Leonard Retel Helmrich

Producer : Hetty Naaijkens-Retel Helmrich

Cinematographer : Ismail (Ezther) Fahmi Lubish, Leonard Retel Helmrich
Editor : Jasper Naaijkens

Sound : Ismail (Ezther) Fahmi Lubish

Music : Danang Faturahman, Fahmy Al-Attas
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For 12 years, fiimmaker Leonard Retel Helm-
rich followed an Indonesian family from the
slums of Jakarta. Just as in the previous two
multiple award-winning parts The Eye of the
Day and Shape of the Moon, in the third part
Position Among the Stars, the maker continues
to show us the underlying patterns of life in
Indonesia. He presents that both literally and
metaphorically with his revolutionary camera
work. The Indonesian Sjamsuddin family is the
microcosm depicting mostimportantissues of
life in Indonesia: corruption, conflict between
religions, gambling addiction, the generation
gap and the growing difference between poor
and rich.

Screening
Thu 26, 17:00 hrs. @ bacc
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- Director in Focus

Promised Paradise

The Netherlands / 2006 / 52 mins

Director : Leonard Retel Helmrich

Producer : Hetty Naaijkens-Retel Helmrich
Cinematographer : Leonard Retel Helmrich

Editor : Bas Roeterink, Hetty Naaijkens-Retel Helmrich
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n a suburb in Jakarta, the capital of Indo-

nesia, the largest Muslim community of the
world, encased in a cardboard television set,
troubadour Agus Nur Amal re-enacts the
September 11 - 2001 attacks in New York in
front of a public of children, using the packag-
ing of a toy featuring the World Trade Centre
and a weird looking fish-plane. “Everything you
see on your television is a lie: in this cardboard
television the people are made of flesh and
blood,” he explains. Looking for answers, Agus
tries to encounter terrorist Imam Samudra, the
organizer of the 2002 discotheque bombing in
Bali, in his cell in order to better corner him.
He even consults a paranormal medium to
enter in contact with one of the suicide

Screening
Sat 28, 16:00 hrs. @ Sri Salaya

bombers who died during the attack, and ask
him if he regrets his act.
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Competition

03-Flats

Singapore / 2014 / 90 mins

Director : LEI Yuan Bin

Producer : LEI Yuan Bin & TAN Bee Thiam
Cinematographer : LEI Yuan Bin

Editor : LEI Yuan Bin

Sound : LEI Yuan Bin

Singapore’s public housing programme -
an inclusive space that prioritizes families
and intergenerational living - is arguably the
most successful in the world. Amidst this
backdrop, 03-Flats follows the domestic
experiences of three single women who are at
different stages of their lives. Looking from
within each flat, the film moves between the
women’s distinctively lived interiors and the
ordered public spaces beyond. It records how
domestic resilience might resist the ennui of
mass housing, turning housing into home.

Contact

13 Little Pictures

BLK 5000M, #13-56, Marine Parade Road,
Lagoon View, Singapore 449294

Tel : +6594352850

E-mail : looiwanping@gmail.com
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Screening
Sun 22, 15:00 hrs. @ Sri Salaya
Thu 26, 15:00 hrs. @ bacc



. Director’s Biography

A founding member of the 13 Little
Pictures film collective, LEIl Yuan Bin directed
the critically acclaimed White Days (Audience
Award, Berlin Hot Shots) and 03-Flats (Busan
IFF). He was director of photography for
Anthony Chen’s Haze (Berlinale), Liao Jiekai's
Red Dragonflies (Jury Prize, Jeonju) and art
director for Boo Junfeng’s Sandcastle (Cannes
Critics’ Week). In 2012, he was conferred the
Young Artist Award, Singapore’s highest award
for emerging arts practitioners.

1TH
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LEI Yuan Bin 1Ju
aundnsaunons 13 Little
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wifadudilesumumy
309 White Days (57478
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vigylagauain Berlin
Hot Shot) waz 03-Flats (aelu Busan Inter-
national Film Festival) wena1nil wndadu
Q’ﬁﬁumwﬁ"aq Haze ua31uved Anthony Chen
(a19lu Berlin International Film Festival) Red
Dragonflies ue4 Liao Jiekai (1651978 Jury Prize
910 Jeonju International Film Festival) wag
JudiduAadlviu Sandcastle w89 Boo
Junfeng (@18lu Critics” Week Tu Cannes) Tud
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Competition

Die Before Blossom

Indonesia / 2014 / 89 mins

Director : Ariani Djalal

Producer : Ariani Djalal
Cinematographer : Angen Sodo
Editor : Ariani Djalal

Sound : Venti Wijayanti

An observational documentary about the
end of childhood, describing how young
Muslim girls grow up in Indonesia’s middle
class of today.

The film portrays two families during a
decisive period of their daughters’ school
careers in Yogyakarta. In the meantime, the
public education system in Indonesia is
changing under the politics parties. The once
secular institution is more geared towards
shaping millions of submissive and pragmatic
children by including more religious activities
into the school life.

Contact

Jalan Multikarya 1/21 Utan Kayu
Tel : +6281285325691

E-mail : ariani.djalal@gmail.com
Distributor : Cat&Docs Paris
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Screening
Sun 22, 18:30 hrs. @ Sri Salaya
Wed 25, 15:00 hrs. @ bacc



. Director’s Biography

Ariani Djalal graduated from Philosophy
Gadjah Mada University 1995. After the
economic crisis and Reformasi era in 1998,
she worked as a freelance journalist and
documentary flmmaker. She produces, writes
and directs documentary films and news
features for television.

In 2003 she is as producer for Aceh
Never-ending Tragedy that was screened at
the Jakarta International Film Festival (2003)
and a won a best documentary at JIFFEST and
wrote a photo essay book Family Waiting.

Ariani Djalal au
MMIANYIRIUUFBEYI1A
Un1INYIae Gadjah
Mada 1wl 2538 masann
\AsugRannALATyANTS
Ufsuludl 2541 i5avhey
Wugdetnuasifaireansaidass Tngviuiid
Wsnensatie Weuun waziiuaimeuns
ansanlazu @ msunensviad
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Aceh Never-ending Tragedy Feaelusy
Jakarta International Film Festival waglasu
efanneuniasaieenden uenani weds
finanufifiuindsdedes Family Waiting
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Competition

Echoes from the Hill

Thailand / 2014 / 19 mins

Director : Jirudtikal Prasonchoom, Pasit Tandaechanurat
A3gAN1A werauy, nivg Aunyying

Producer : Jirudtikal Prasonchoom, Pasit Tandaechanurat
AN wazaugy, navg funyying

Cinematographer : Jirudtikal Prasonchoom, Pasit Tandaechanurat
F3gANTa wezauy, Wavg dunsyinl

Editor : Pasit Tandaechanurat Wawg fuiAsuTn

Sound : Sawanya Chumchat &15581 91918

his documentary focuses on Karen

villagers in the North of Thailand, the “Pgaz
K’Nyau” (Simple humans), who live in a village
without running electricity far from highways.
It voices and reveals their way of life, the nature
around them, how they think, and how they
believe and protect it. It captures their sacred
beliefs and worldview and how they maintain
harmony and preserve nature. The docu-
mentary juxtaposes their lives with the Thai
government’s recent attempt to make their
forest a national park and build a dam on their
land.

Contact

77 Moo2 Tambon Pakpli

Ampur Pakpli, Nakhon Nayok

26130 Thailand

Tel : +66864068740

E-mail : trunk_darkman@hotmail.com
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Screening
Sun 22, 13:00 hrs. @ Sri Salaya
Wed 25, 13:00 hrs. @ bacc



. Director’s Biography

Jirudtikal Prasonchoom and Pasit
Tandaechanurat are studying in Film and
Digital media Major at King Mongkut’s Institute
of Technology Ladkrabang, Thailand.
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Competition

Lady of the Lake

Myanmar / 2014 / 22 mins

Director : Zaw Naing Oo

Producer : Lindsey Merrison
Cinematographer : Khin Maung Kyaw
Editor : Zaw Naing Oo

Sound : Sai Kong Kham

G overnments — even decades-old military
regimes — may come and go but, like
many rural communities in Myanmar (formerly
known as Burma), the lives of the villagers of
Pyun Su on the banks of Moe Yun Gyi lake are
pervaded by deeper traditions — above all the
lively cult of the nat.

Contact : Yangon Film School
Alexandrinenstr. 2-3. 2.HH.,
Aufgang B, 10969

Berlin, Germany

Tel : +493095614327

E-mail : huth@yangonfimschool.org
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. Director’s Biography

Myanmar computer arts graduate Zaw
Naing Oo had his first brush with film at
Myanmar production outfit Forever Group.
Since enrolling at Yangon Film School in 2011
he has directed and/or edited several short
documentaries. His portrait of a disparate Chin
family in Empty Nest (2011) screened at a
number of international festivals and earned
him Best Short Student Documentary award in
Palm Springs, USA in 2013. Lady of the Lake,
which he also edited, marks his second film as
director.

Zaw Naing Oo U
MR IUABNRUNDS
Buvhuifsadausniungs
Forever Group W1asns
191593 Yangon Film
School e 2554 a1
ez uddidunmluniansaidun

vaneies nanuvesuAIfuAseUAITITY
389 Empty Nest (2554) l@5uidigluanslu
WMANIAATNEUATUINTIRNINLY wazvinlian
175U5197a Best Short Student Documentary
910 Palm Springs ansgaisn Tull 2556 lng
Lady of the Lake faidunasunisinfiu
neunsSesfiaevean
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Competition

Madam Phung’s Last Journey

Vietnam / 2014 / 86 mins

Director : Nguyen Thi Tham
Producer : Le Tuyer Nhung
Cinematographer : Nguyen Thi Tham
Editor : Aurelie Ricard, Pham Thi Hao

here does theatre begin and real life

end? Endearing Madame Phung and her
transvestite singers travel around Vietnam,
sparking fascination and hostility from the local
people.

Madam Phung’s troupe of fairground
workers, created in 2004, is named after their
chief Madam Phung. Its 35 members come
from various cities and provinces in the coun-
try. Most of them are cross-dressers, poorly
educated, destitute, without family or profession.
They perform all year long in different localities,
ranging from Da Nang to Cape Ca Mau. Their
fairground attractions range from a lottery, a
miniature train ride, an inflatable house, a
merry-go-round, balloons and darts and a
shotgun aiming at members performing songs
and sketches.
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. Director’s Biography

Nguyen Thi Tham was born in 1984 in
Hanoi. In 2007 she graduated from Ho Chi Minh
City Theater and Film School, majoring in Film
Directing. Her resume includes short flms Hello
Baby, Grandfather and Grandson, and Xe Om
(2011) which won the Prize of Jury at the Vietnam
Film Festival. Madam Phung’s Last Journey is
her first feature-length work.

Contact : Varan Viet Nam

58 Le Duan, Cua Nam Ward,

Hoan Kiem District, Ha Noi city, Viet Nam

Tel: +84933493833

E-mail : mlightvn@gmail.com
thamnguyen240884@yahoo.com

Nguyen Thi Tham
\Aauled 2527 Tu Hanoi
AUNSANYITUNNSANATU
AMMBUATAIN Ho Chi
Minh City Theater and
Film School Tul 2550
wamwﬁﬂgusuauﬁaﬁ"m Hello Baby, Grand-
father and Grandson, and Xe Om (2554)
lesusetaniglanssunisain Vietnam Film

Festival lng Madam Phung’s Last Journey
Lﬂuwamumwaum‘mumm’aﬁamﬁﬂmmLﬁa

Screening
Sat 21, 19:00 hrs. @ Sri Salaya
Thu 26, 13:00 hrs. @ bacc
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Competition

Nick and Chai

The Philippines / 2014 / 69 mins

Director : Rowena Sanchez, Charena Escala
Producer : Rowena Sanchez
Cinematographer : Charena Escala

Editor : Charena Escala

On November 8, 2013, Nick and Chai lost
their four children to Typhoon Yolanda in
the Philippines. Four months later, they are
attempting to build a meaningful life from what
is left. Little by little, as we follow their daily
routines and hear brief comments in voice-
over, we gradually come to understand
exactly what happened on that fateful day and
just how great the impact has been on the
couple. What's keeping them going is the
memory of their selfless love for their children
and the firm belief that they will one day be
reunited. And they also have their profound
feelings for one another, which seem to have
been strengthened by their shared and
insurmountable loss

Contact : Taskovski Films

7 Granard Business Centre

Bunns Lane, London UK NW7 2DQ
Tel : +387 65 652 046

E-mail : info@taskovskifilms.com
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. Director’s Biography

Charena Escala and Rowena Sanchez
are graduates of the University of the Philip-
pines Film Institute. Charena Escala has been
making short observational documentaries
since 2007. She also works as an editor and
cinematographer for flm and TV documentaries.
Her film Intoy’s Christmas (2009) won many
local awards including Best Documentary at
the Catholic Mass Media Awards. Rowena
Sanchez is writer/producer for Hiraya Pictures,
avideo company she co-founded with Charena.
She has directed short films including one that
was a finalist at a local advocacy fim festival.
Nick and Chai will be their first full-length
documentary.

Charena Escala e Rowena Sanchez
AUNNSANEIANUNINGIAY the Philippines

Film Institute
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Competition

The Storm Makers

Cambodia, France / 2014 / 66 mins

Director : Guillaume Suon

Producer : Rithy Panh, Julien Roumy
Cinematographer : Guillaume Suon
Editor : Barbara Bossuet

Sound Recordist : Phally Ngoeum
Sound Mixing : Gabriel Mathe

n Cambodia, human trafficking is a booming

business. In just a few years, Cambodia
became a major supplier of low-cost labour.
According to the UN, more than 200,000
Cambodians have been sold off to work in
Thailand, Malaysia or Taiwan, in factories or,
as domestic servants, or in the commercial sex
industry.

The Storm Makers explores the damages
human trafficking has brought to Cambodia at
on the individual, social and economic levels.
The film intimately captures the stories of three
Cambodians: two human traffickers and a
victim. It highlights the consequences of the
trafficking business on their individual fates
and shows how their humanity ends trapped
by this invisible plague.

Screening
Sat 21, 15:30 hrs. @ Sri Salaya
Fri 27, 13:30 hrs. @ bacc
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. Director’s Biography

Guillaume Suon is a young French-Cam-
bodian flmmaker. For more than 4 years, he has
worked with Cambodian flmmaker and pro-
ducer Rithy Panh, directing documentary fims
about Cambodia’s history and contemporary
society. Guillaume Suon is an alumni of the
Berlinale Talent Campus and a fellow of the
Sundance Institute and the IDF Academy. His
first film, About My Father, reached a national
audience of 100,000 people, was screened in a
dozen of international film festivals, and broad-
cast on the international French-speaking tele-
vision channel TV5 Monde. His second flm, Red
Wedding, won IDFA and Aljazeera awards for
best mid-length documentary film.

Guillaume Suon (Hupurhwils -
W3aimauilvl AT vhawusiud Rithy Panh
grndusmsuyeiimiunmeuniansafiieaiu
Useiimansiuyvuasdnusiuais Guillaume
Suon tAELTlATINTT Berlinale Talent Campus

waglAsINsUes Sundance
Institute ez IDF Academy
AMNEUATISDIUTNVDT
About My Father ﬁé‘m
gnnIuauaY waglasu
msanglumanianneuns

wniny susdsldeenennidluges TV5 Monde
FoaunuRvednsviailSuea diuviudesdides
Red Wedding %ux313%a7 IDFA wae 51978 Aljazeera
TuanvmifsansannnuenIlunanssenbe

Contact :

BOPHANA PRODUCTION

#64 street 200, Phnom Penh, Cambodia
Tel : +855 012 833 402

E-mail : contact@bophanaproduction.com

TIPASA PRODUCTION

3320, route du Fau, 82000 Montauban, France
Tel : +33 6 46 86 02 69

E-mail : contact@tipasaproduction.com
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